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FEMICEH>THEEL-AEKREXRESHAES 6
=RADGH L&

EXREARDIEN EBEBEEE (laissez-faire)
DEDERRIZEDHKBD
FEIBEANDER=
IHAICERSNT-FRD

TILY R [EXRH] (1867, 85, 94)
BARAR =EIER

ARD=D2DH=HEHE
[Ek] [z>5—] [ANFE]

R. J. Homerton, “Capital and Labour”
(Punch, 29 July 1843) =




PERBOEROXRY OB HERIR
hHOEESE ST RAICE DHETEICRA
HERMBEICH T SRRE =K (status quo) DEEMHE

FEVAEFERRIC X9 S Ml |E (ambivalence)
(%) EAELTOFEEX (R SRELTOFEHE
MEANERIZAE S & HIGIARR%E L. J??Aﬂﬁf&ﬁ&iizﬁﬁ%h\ﬁﬁ&)éj (784 k)

«— Charles Dickens
(1812-70)

Elizabeth Gaskell —
(1810-65) |




74 FORXREX VYA ILDUEBBEADBRRE 8
BAEEZ X T X BT HFEZE (Christian Interventionism)

AR RRXEARICHEITHX %EE‘];mlﬁ:’:ﬁ (paternalism)
MEARBEDEFREREFDERELTEZ., LUBNTUEZ.
BULVENENEZ. éﬁ%h“ﬁik’&t\#bé [#&% (charity) ]
FVRAMRD=XRE . E-E£- 8
(faith, hope, chorl’ry)

Thomas Brooks, Charity (1860) =

*iAH’JEE%@ﬁ:ﬁ BICEEZD 2T
STAL., HEREAFEZRS=HIC
M\Et&éd)h\ K3l

B2 F F; (philanthropy = L. loving +
human being = humanitarianism)
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FEDPHUFIIIETE L TEHERIGEZ AN, 1%7](3:%0)5EE73/§§JJ|€E@ZJ il {E1 A~ BE
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BEBRAICELHED - EEBADERAERT 10
BEAIZEZEEBVOHEREED & 5 S EHEIRO %S

O 2 ) PTRIEFDEEHFEHETDTRLAVDERELHEE
(42 1) 7 ANEIAALLGEFT O ANTFELRE] (Napoleon Bonaparte)
OHLSERADERANGTEEHED

[HAETIEE S, KRB (buona parte) TY &K
(724~ Ty bEZTOEEFHEDER] 1905)
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TAT O XDEEHEY 1
[EY 9 4v9 - 25T (The Pickwick Club, 1836-37)
FIEDORNINOEANETTLIRBIOENGEBEYL - DT T7—DKERE

[CHEIE. BREETHRY FZERRXFEDORAECT. ... PRERIIAALG, AR
DEEXRZHET D (commit other people) £LYUh., FDELEINEREEZTHLES
(commit himself) A 5% ] R

AR SNT-REDAI—ETICEDXVDALFHMITERD
2 BEMLGRN) ZREMKRSE. XRSE DS,

PNEETXDCEXENAZEXSIC L
TBARDEEXNEANIFEAUFI TSN
(EAREE—ER)
[ BREVWVNE D BHEINSEIT—BERET]
(KEF)




[F=ik] HIEDBERIC & éF*ﬂiH’Ji&Jﬁiwﬁﬁ

(AUES NBEXREZORE L DE] 1946)

TFxERELI-ET Ty FREDOKHKZE
8L 9 540 ) TEHHAESTIEL,
J:7f)\b (T=-{EZTAEYIEI Z &
ICE > THRHDNT VAR B,

[PATEGSEENOFVEESFRODE

F CHEMKICEHBRELRONS]
(Oliver Twist, 1837-39)

REFROESZERBICODCOHoNT-DEMN,

BOEICHEREFSDOA )V 7—Z2WL CH D,
FER T LS FEZMEICHKEIHIETD
HIEDZEIC & SIS E O RE

George Cruickshank, The British Beehive (1867) =
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BAXRERE ’H"E%IJO) LIE = FEhEEREICE T2 REDHIE
ZHEOEEANRENGEE = TAEFRSBAETE D BEMNFEN

(AERDA0EAR) MNOS0OFK~ 0FERD (T4 U~ PEAKIFREA ~
IR FIERITHAL - LIEFE (1853) = RERRKICE THRADME L ANEIL

HBERERICE T EORDEICHT SRENFT THE EXPRESSIONS OF THE HAND.
MED_ERBEREFEIT ML ZDODOXHER - T&N
IR 0)95@] & TEL-R] (BEELEEANTER

[FDRIF— FGEIERT & FRIER )

PN
NI ANTEZ—%B5-DDER
e DR (phallic symbol)

AFTER MARRIAGE.




[AFE] &3

ey

— 4 —ALIZEDANEET

FTEMIFIEES : #ER (chauvinism, xenophobia, jingoism)

BB Y D Francis Drake [FT ) HARAX—HDEFTIEE L LT, ZILIEDE

(1588) TAANA VEMEXRZER = LR, ZETTFEE
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Charles Dickens, A Christmas Carol, 1843 15

- MM TG EE LEZ A Ebenezer Scrooge (Screwed)
- TR TE{ESNSF5 8 Bob Cratchit

DY ARADZEZTEDL = ADHL
« DA ADFUNIZFKSLE Fred

- SEAT-HEFEER Jacob Marley DK
- BEDV ) AIADME

« 1) AT ARERD %z [Z3k 5 5k Little Fan
- 12 LL\%EJJ' Fezzwvlg ERFANENT HIED
- FEEERMNERERTOMNLEA Belle _
IREDD ) AR ADME a=a
*BLOWEALELEELWW SFY FROAL EYX |
s BDARE ’C*ﬁl%b‘t’&? < Tiny Tim

- LEFlIEEDIMRE=B (Want & Misery)
-i%@buxvzmﬁg

s FEATER D I —VIZ1EE T 2 RBUF

b




T4 X 2zx89y TEBEAXE 16

BRI : <http://www.dickens.jpo/cd-films.html>

A Christmas Carol (1910) [Silent] Thomas Edison Film
hitps://www.youtube.com/watchev=nmp9RbFThwM

The day before Christmas, Ebenezer Scrooge
refuses to contribute to the Charity Relief
Committee, and then rudely rejects his nephew
Fred when he visits Scrooge in his office. When
Scrooge returns home, he sees the ghost of his
former business partner Jacob Marley, who
warns him of the punishment he will suffer in the |
next life if he does not change his ways. That
night, Scrooge is visited by three more spirits, D
who show him his past, present, and future him. gt
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Disney’s A Christmas Carol (2009) =>




Scene 1 (00:05): The day before Christmas 17

Scrooge, a hard fisted miser, receives an appeal from the Charity
Relief Committee.

RN (EEREFARICETAEHNENLELTOERN)
VIA O RET [Jz=ZADEAN] (The Merchant of Venice, 1597)
AV ADEELYYLMB YYD,

RBIGHIZE T2/ (1892) B : EVI—I/ILD
EkER [<P#28] (L'Avare, 1668)

FEIGHI Fé@?ﬁl.ﬂ (Beso#nfE. 1897-02)
EEOEILMERICEV-FEORE B
BETHBYRIEIL, BEED-OICEFELIC
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(EEIREDE) [ (1776)

TEREENDBREXZASEH =—"NIGEAG S (HORZXTHF)
BADFBERIIAEDIBE—H L TCEEDEMEL S,
IVIR-Jx—/N\— [TATREIVT 4 XALDBEBLEEREEZDFEM] (1905)
JOTR2 Y FOHBHLGEREIENERTIEZDRMEIZES L TV LS

S (EXEARICE > THEASTERBEE

FHEIIILO 37 o—DmE

BREMEESE FRAMRIERGZEF)

VEBEIEEA R GHEMBEEET,

Samuel Smiles, Self-Help

nEE. &

= & DFHFMME)
8 EREBNLTSEE. EREEBELTSEBORER

Ea—UA2 g (BEOBH) ICRITEHE
%O)E"H{(iéaaﬁc - BERRE MERKE S (D0 ~E> 0)#‘%#[57(354:

&

(1859)

= [AEILE#R] (FHIEESR. 1871) ﬁ(ﬁﬁ&

Charles Darwin, On the Origin of Species (1859)

ElLFmDBE EEERF (

survival of the fittest) |

1§ %4



Scene 2 (00:29): RV IW—CDEFFI=tLEDHEE 19

BEFOABRAN=XEEE (EAXAXR) b‘?E%*:%ﬁ%’E?@*E@%,
[—EEER S X T L (Panopticon) | = FRe[{RORB A%

D E %AzﬂA#ﬂﬁL#:%mvwb-mcmﬁémtﬁﬁéﬁ
RTEDHER., 7—a— [EROFIE] (1975)
AR E =SR2 DRE - hl - NEDENH S EBDIEN

BEREBURICETLETARDOEE
V) —1EiEZF ODNSDER EHIIZ
FHETHIL— - H—/\DEEE

ooge corn inon TSRS
MBECLDIERLLERHC e 0 ;-‘
Z—"2 T LDINGE [19844] 8 s oy
= BROPIL - BN A SHS 2 el




Scene 3 (00:44): HEHBEEE X T YR FETSHES
SEEDICKE-ZANDMHE (FAD=ZELE., =ZADME)
AV IN—=EBHBRIEFEDARIERE :

“I want to be left alone. ...l don’'t make merry
myself at Christmas and | can’t afford to make
idle people merry.”

“It's enough for a man to understand his own
business, and not to interfere with other people’s.
Mine occupies me constantly.”

[ ZORXFELAHTEHGESERD] (¥— - TLH)

FUR MBI THEER: [ESHTVT A
ILAEEE] 10E25-374
George Frederic Watts, The Good Samaritan (1852) =

RKED ESYTUTADEI X FFRICOHALFFRTA /ERBD




Scene 4 (02:15): HEDIEHEILLEEA 21

/RELI=RIIL—2 RO/ v h—NIY—L A DEEIZEILT 55K

21t (defamiliarization)

ENH LAZ-BENLGSYETETHEHENGTLOD
ELTRETH-OHDFE

IREZEILT S REDHBEZHERT D) EEA
= RADEERICE>TERRELI-XEDF

> FHODLZEIET 527 IMA TAOF—

= 55REROHIZREETE. UREE. HFEEE

DB 7)) X s

N—LA -8k -HE - REOMEIE, XU IL—
CDDIMESNT=ZDREINT 1) AT X ZHIZHRIE
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FALDBBHEEEDER - 22

“[Cratchif] put on his white comforter, and tried fo warm himselt at
the candle; in which effort, not being a man of a strong
imagination, he failed.” (A S5F v k)

“Scrooge had as little of what is called
fancy about him as any man in the city of
London.” (BAXYIL—)

HE/NROEEFE BRI =2V (red herring)
=g I,._,\’Eﬂi’.(-% L9 XEFEEOREE

- ER =D EHE
- SR IEEDRE A (nﬂﬂ,.“O)'d’ UEZ)
'%iiﬁ?fﬁ&

o + tried to warm himself at the candle



A2 IN—IDERIEE S 23
MEHDODEBHHBRMNAEGNDOEBERWETRHIZDENDEWLNDINT FY I X

'If | could work my will," said Scrooge indignantly,
‘every idiot who goes about with “Merry Christmas”
on his lips, should be boiled with his own
pudding, and buried with a stake of holly
through his heart.’

BEBEANE-<FEFLWLWRIIL—CDIRERKA
= REEZBEIIHEEDEEIIRT H L%
RET HEBENHVE

MEEICE P L - FHEHBRXODRIIL—Y =
£kpiEERAITKANZGZ-STHIEIATLNS
= 5SFENENSAEEEDIRF

. . a lonely boy was reading



HEHEA—FT7 (YR MEDIHE) 24

DIN)AIADFFHADBENE LE=KEKRDENITLER (gallows humour)

)R EULBEIZETH51—FET - r?ﬂ*@ﬁ?ﬁ\b%ﬁﬁﬁﬂ’]l Enid, )KF'EEI
(A+HEH0) B[BRICTELLFE - BES - A%
BRLGDTHKOTELD EVLS RS (humour)J . [EE
DHAEAEWNZE>THLTHREELS T X D FEH
(spirit)]  (FEIZXT B L [forgiveness; absolution])
PEQF 3 —H— h\bﬁ‘fﬁkﬁ’u&gi%ﬁ Dk
British humour [FZ[F & HERX, REXKLY CRIEED) .
French humour [X£1B975 58RI (esprit), Cf. inspiration

YOU LOOK SO MUCH THINNER!

THANKS! | HAD MY
APPENDIX REMOVED...

[hitEZ - £382] [KE (humours)] &, Mm%
(blood) . #5i%& (phlegm) . 2ZRE+ (black bile
[melancholy]) . ERBit+ (yellow bile [choler]) DIEFE.
ZDENETARBDEEPIRENRESINSGEEZ NI,
Cf. good-humoured




T4 XD LEKRER

25

A—F7 : RANESITHITIERODRNNRE (BICIFBEZ) TREL,
BEADEVWS HIFZERME LIFAF] - B &S REOBERIRE

BERADFEBPDHEFOILFZICAKLY, BEL.

HX-RAIETESARODBLESEH

F 1 U ADRBINGEBANRKBEEND asif /like BB (ER [simile])

REZEZE L TEXZFHETYT SMEMRE (BEH - fIESNZRIBFORE)

AIIN—DEETILY RO ) AT RER

But | am sure | have always thought of Christmas fime _‘
. as ... fthe only fime | know of, in the long calendar
of the yeor when men and women seem by one ¥

consent to open their shut-up hearts freely,

think of people below them as if they really were VA NV
fellow-passengers to the grave, and not anotherrace -2

and to

of creatures bound on other journeys. (A4

E=E=]Il)




Scene 5 (02:47): RV IL—LDEEED 26

AP N—UDEMEFER (FEER)  ERAMFEDHE; E’J*"‘fﬂﬂ’éﬁE_LL
=T hI I~0)7:T/£EI’]T§$E ZES. RAICEKHY ] xAOTUESRH

N—LADUEZEFELLTVRIIL—
Scrooge had often heard it said that Marley had no bowels, but he had never
believed it until now. (fEBEDEFEHEV)

“Who are youe”

“Ask me who | was.”

“Who were you thene’ said Scrooge, raising his
voice. ‘You're parficular, for a shade.’ He was
going to say ‘fo a shade,’ but substituted this,
as more appropriate.” (R IL—IDEEED)

7084 ~DEERITA (paraproxis)
SVHEEWVCEondIEESN-AT
V—D’f:gﬁj\@ r?ﬁ (ﬁj\%) J &l./-t@ntb\n!&




Scene 6 (03:08): 7 'R 5 RE

eSS

DME : FHEEHROEREFISHERX -

~ AaJy 71N

bE YR -

(bastard) = ¥ &R (workhouse) = &R &F B (E

K IE

IR % -

’L‘H@'»*ﬂ’&b\g 1A A THY

U Pl
EARNIZLEET 49 Y PERINER - Oliver Twist (1837-39), Wuthering

BEINGFH
HE = g = 7t& = 22 = :FE—C? (fOUﬂdhﬂg) B+

27
BEERDOIE =

RITHDLUEZERT

iwbhtoCﬁ@LE)

Heights (1847), Jane Eyre (1847), Vanity Fair (1847-48), Henry Esmond (1852)
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FTOBRE > XD
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= EBEEN (RY




Scene 7 (04:30): ﬁ%@.@@ﬂjﬁ& FOHE 28

FEREFROR I IL—2FERBOMIELEE

ZKARFILE AREKHGE/NNT—F U X L) :Ebb\i‘ﬁjtﬂiﬁﬂ\%ﬁ?’@ﬁ
TiHHIF L% (manufacture) : TIHETEEHEBEINFEETEC
TiZHlMIE THICEVWVTHERICKVERZEET S
(EXEWICL >THEER MERDOIE] )

HEE (T4v9 -4y Ta2 b2 EH]
EZER Hhb LRXEHE]

EE)]OD**W (self- help) TIAHHELTHRAD
IR & G189 S R TI¥IGE

ROF 4 —IR TRY L— D% s
HEDBEBOEE L L TOESTE L ISHER

BAEZRLEFCEERE (BELEEBEFTBEEOER)

[JLF

Bt




Scene 9 (06:10): IR L ZEHEESFIHE 29

BLWMSFYFRDYVJARIR - T4 F—
TJxoD4 Vv IHFICKBEREZBDEHDI)VRAITR ~IN—T 4
ﬁﬁqwé:ax$§ﬁ5:t<ﬁﬁﬂmﬁm>

B H E&SFE 2 (Puritan Sabbatarianism) =X SRSk D BEr 4R E2E 8
(ﬁmﬂﬁﬁ% BEMNSDFHEIZEA THAZEE =
BEIELH., BEOFEIIENET HEFEDOFE)

“Spirit, . . . I wonder you . . . should desire

to cramp these people’s opportunities of
Innocent enjoyment. . .. You would deprive
them of their means of dining every seventh
day, offen the only day on which they can
be said to dine at all, . .. You seek to close
these places on the Seventh Day,” said TS S
Scrooge. LS e S R




Scene 10 (07:55): LR FEEL L TOFH 30

BEDV ) AT ADMENRE S BE (Won’r)J & [AR=E (Misery) |
NS AHID Z ADFH=XBEERANDFEDEEH (memento mori)
E_DI T UAEMPEDER M

“This boy is lgnorance. This girl is Want. Beware
them both, and all of their degree, but most of

all beware this boy, for on his brow | see that written
which is Doom, unless the writing be erased.”

[0 & T8E] M RXTLEEFHEBBHES
DTHFEFNZED > KEHREDEEZEZTRAT-
YEI55 - ARTHA DAEE

NI B EDWGCDPILE (12=Denmark, 8.61% |
96fii=Japan, 3.77%) = AHRBDHBEDEL |
> BROBEE BRDERFR




Scene 11 (09:12): RIEFHE;EIBICIZBZ 31
BIREBED A I —I LB 1B Z ET T H

SHERE K %FE#&( I'i'l B R B E . FREREN)

TR DEE T

[BIZIZBZ I(RE#HTE X [lex talionis]: #{EDZIZRICLEE T BE DR
EBEBOMNBMNEEZEINNHITOTNEE 121824255
KEIZKSAEBEXRBDEE

[BEDEZITI-NI=-6. EDOEH
HELEHLGSOTHEEREE]
Fv@ﬂa’é%waww
MLAMMDIERNDTE

A TA4—DY T4V — 77/\




Scene 12 (09:29): MMENFHEEH L ES 32
ARIN—VDEZIRSTREDME (BETDI22])
HYEE (spirits: fa=. fafd. ;AFE) ghostl "= | < Geist (G.=spirit)

[ (shadow)]: AT IDEBZ(ZEWNTIEZJIFBEANIZEWNTEETELEMN=IES
— DD HIE (ANEDEHKZ—mE) 1. [EFHICE-TEHRE P T e

TEHLVESH ODH“EHE(,EE’%M\BJEWE“*M AKAELERD
LNTULVEWMEE) -ER - TEE) I &

HOECAA—UDEREINDE. %W XILG DA A—
[TEEHICTHIE 1 SND, SEBICZHFIHTE0 A E
LWOfeTIZ JI2EGL-Y . IBEDODAYICIERE 1 NS,

[22 |=9 5 (alter ego) . FyRJLYT > H— (G. Doppelginger)

NRFREO—FILELTDIEDORH ]
R—LAEBE-RE-REODMEFRAIIL—CDIEDTH ]




Scene 13 (09:56): X Y R FDEHFELEXTYR FDETE

ARDIWN—UDNENLROH=V ) AT ADER
FEICHT S8 & L THOES LFRIAER

X1 X FEDOFE (born again; regenerated)
&(d: LS (repentance) ICK > TEAD
EMNAMEN., FEHS TARBDFI i THDF]
f\&%ﬁf'k TFFENEDLS L

FLLEFNGETNE, ANFROEZRAZLEFTSE
HLN TN gEE) 3E3H - -
F 1) R FDEE (resurrection) : +FEITMTHNT | N s;-;@ .
A4 TZAN=AEICEEL. MIIHEEL TALE :

. er. z‘.u

[T EE=5 L=, ¥ X FDEESE (Atonement) =
[FLIEEEFTHY . £HTHD, FAFIEL B AL
FEZFRATEEZS| TINREEE] 11ZE258




Scene 14 (10:08): AT U X HM L FH4 34

TrOILTH>BZHFHR-E-BIZIMEWEEZSHED
HOEIZADIZIE THFDESIZHEoRIFLESELN [TRAAL4ETFE] 18E3A

18tt#2 /N DIMNBREE (TIA—. RE—L VY I, Ta—=ILTa D)

AT FEE (FRCBADER. BEMMNGEHDOOKZEITH D M.
FIENEMEDEE X TiEl) - BENGTLDZEROHL5THESE

T4 TEREREBROIN (1789, 1794) : ADILZESH = O@ﬂ4b#ﬁ%
T—XJRIZHE T BHFHEFRESE : 2 " E
M4 “My Heart Leaps Up” (1802) :
[ FREIEKADX ]
KERZTHICRBZRZ 28I [Fit
DIl =HFLHETHIILEDER

BEDEILFEE I B;EHMEIRD
FTRB=TAANZRIZBIT 307D
EHIXOME - B=E] @ Little Nell

T

I




7149 L) 7HOFH (RODEHE)

F B DR 5 - Charlotte Bronté&, Jane Eyre (1847)

EZEANTHL

RE

h B 7

> BYR & (XHFD T LVEERD

VRO EOA VICK DR b DEER - b &

35

HATHHMIRERZRE 4°

A L L’C@?ﬁif*é ¥ TF (foundling).

i

ft=fEE LTD!

LLE.
A g

FHIEIKRADBZATWSIFE (BEATWBIFE) EIF
RfE (HDOFELY) THEELS., HITEW:
ZEE I ARIODFHE UNSTERA)

TIX7ELY

IR IE

(orohan). F:RBIR (waif). 5e&Fw (prostitute)

E?:"@J (1833F M ILG% : 9%
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