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The Gp.sRell Journal Joan Leach Memorial 
Graduate Student Essay Prize 2016 

Deadline for submissions: ~ Oth February 2016 

The Gaskell Journal invites submissions from PhD and MA 
students for its biennial Graduate Student Essay Competition. 

The winning essay (6,000-7,000 words) will offer an 
original contribution to Gaskell studies, and will be published 
in The Gaskell JournaL Its author will receive £200 from the 
Gaskell Society, and a complimentary copy of the Journal. 

Essays will be judged by members of The Gaskell Journal 
Editorial Board, with the final decision being made from a 

shortlist by a leading scholar in Gaskell studies. 

Please send submissions 
to the Editor, Dr Rebecca Styler: rstyler@lincoln.ac.uk. 

For stylesheet and application details, 
see: www.gaskelljournal.co.uk 

Editor's Letter 
Helen Smith 

Here we are on a high and hotfoot from the Conference - the best ever! Welcome 
to the Autumn Newsletter. 

Our new website in glorious technicolour is now up and running: 
www.gaskellsociety.co.uk 

This is the same address as before. We hope all members will be able to have 
access to it by some means. 

The AGM held on 18 April was conducted with alacrity and efficiency by President 
Shirley Foster. Kate Smith and Helen Smith left the Committee. Carolyn McCreesh 
was elected to the Committee and all other serving members and officers were 
re-elected. Journal Editor Rebecca Styler delivered the Daphne Carrick lecture 
and gave us fresh insight into the divine image of God in female form. After lunch 
Frank Galvin (who has taken over from Janet Allan as Chairman of MHBT, the 
owner of 84 Plymouth Grove) traced the refurbishment of the Gaskell home and the 
redevelopment of the garden. 

The Autumn Meeting in Knutsford on Saturday 26 September (see enclosure) will 
welcome our President, Dr Shirley Foster, to deliver the Joan Leach Memorial 
Lecture on Elizabeth Gaskell and her American Friends. After lunch Dr Robert 
Poole will speak about Mrs Gaskell, Mr Dickens, Samuel Bamford and the Preston 
Strike (1853- 54). 

On 30 June, Professor Mitsu Matsuoka's critical anthology honouring Mrs Gaskell 
on the sesquicentenary of her death, was published: Evil and Its Variations in the 
Works of Elizabeth Gaskell: Sesquicentennial Essays (Osaka, JP: Osaka Kyoiku 
Tosho, 2015). This volume is in English and Shirley Foster has written the 
preface. (Available to Gaskell Society members for £20, 33% discount from 
Grayswood Press- copies are now travelling over to Europe by sea.) 

Another sesquicentennial book is Place and Progress in the Works of Elizabeth 
Gaskell (Ashgate, 2015) edited by Lesa Scholl, Emily Morris, and Sarina Gruver 
Moore. This is also a critical anthology of essays to commemorate the 
sesquicentenary of the death of ECG. 

The North West group is eternally grateful to Elizabeth Williams for her patient and 
inspirational teaching as she takes us through the complete works of Mrs Gaskell. 
Next season Elizabeth will guide and help us as we study and interpret Wives and 
Daughters (published in parts in The Cornhi/1 Magazine in 1864 and 1865, and then 
in 1866, in book-form by Smith, Elder and Co). Thank you, Elizabeth, for all your 
hard work on our behalf. 
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NB Change of venue for the Knutsford meetings on the last Wednesday of the 
month. We shall be meeting at the Brook Street Chapel Hall, formerly known as the 
School Room, on Adams Hill within yards of where the mortal remains of Elizabeth, 
William, Julia and Meta lie. 

We are very happy to welcome several new members to our Society. Two have 
even co-authored a short message for this Newsletter. However it is with sorrow 
that we have had to bid a final farewell to Muriel Shepherd, nee Holland. Muriel 
was a keen member of our Society and also of the National Trust, and was a 
regular attender at our monthly meetings in Knutsford. She enjoyed the study tour 
to Worcestershire in May 2014. A Manchester graduate in geography she pursued 
a career in teaching and became head teacher at Stand Grammar School for Girls 
(now Phillips High School and comprehensive). Finally before retirement, Muriel 
worked at Peel College, Bury. And now, ashes to ashes, dust to dust, RIP Muriel. 

Members may have observed in The Independent (Monday 13 July 2015) that Dr 
Jeremy Parrott has revealed that he now owns Dickens's own bound volumes of All 
the Year Round. This revelation was made in a lecture at the annual conference of 
the Research Society for Victorian Periodicals at Ghent University. Dickens himself 
has marked in the margins who wrote what. Mrs Gaskell now has two new articles 
on French song and poetry which had previously been attributed to the critic, Henry 
Chorley. 

To all who have written for this Newsletter, very warm thanks. Please continue to 
contribute to our biannual publication. I should in particular like to thank my brother, 
David Robinson in Canada, for his pencil drawing of Whitby Abbey which is the 
cover illustration. Without members, the Society would flop; without writers, there 
would be no Newsletter. And as always, many, many thanks to Rebecca and family 
at iPrint in Red Cow Yard, tucked away in central Knutsford. 

Next deadline: Monday 25 January 2016 (Burns Night) 

The Gas:Rell Society Conference 
17-20 July, Cober Hill, near Scarborou~h 

Helen Smith 

What a stunning rural setting within sight ofthe German Ocean (aka the North Sea)! 
We arrived on a glorious summer's afternoon. We were 85 in number and hailed 
from Canada, France, Greece, The Netherlands, the USA and the UK. 
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Professor Angus Easson (Emeritus Professor of English, University of 
Salford) Whitby and Scarborough: Nests of Singing Birds (title adapted from Dr 
Johnson) 

Angus set the Whitby scene. He re-created for us the early religious 
establishment south of the watering place on the Esk, reminded us of the Synod 
of Whitby 664 when the date of Easter was established (in North umbria) and very 
eloquently brought the poet Caedmon back to life for us. Angus then transported 
us to the 'Queen of watering places' (though 'not worth a guinea' according to 
Sheridan!) where Edith Sitwell (1887- 1964) was born to ultra-eccentric parents 
at their home Wood End (now Scarborough Art Gallery). Osbert and Satcherell 
followed. Both wrote extensively. Osbert's autobiography appeared in 6 volumes 
(1945-1962). Angus ended with a recording of Fagade recited by Edith and sung by 
Peter Pears with William Walton's witty music (premiered privately in 1922). 

After dinner Dr Jean Alston established us in 19th century Whitby at 1 Abbey 
Terrace (a 'new build' by George Hudson who financed the railway) where Mrs 
Gaskell, Julia and Hearn spent some 10 days chez Mrs Rose in November 1859, 
'We do nothing but go out.' Mrs Gaskell also found time to write letters, absorb local 
colour and research the area for her next book, Sylvia's Lovers. Jean also showed 
us the Sitwell family portrait by John Singer Sargent painted in 1900. 

Then Dr Hugh Clow brought us into the age of photography with atmospheric early 
photographs by Frank Sutcliffe (1853-1941) of the whaling town of Whitby. 

On Saturday we awoke to sunshine and bird sound, if not birdsong, from sparrows, 
gulls, wood pigeons and the resident peahen. 

After breakfast Professor John Sutherland (Lord Northcliffe Emeritus 
Professor of Modern English Literature at UCL) entertained us with a tour 
d'horizon of Victorian fiction (he has read 2,000 Victorian novels!) peppered with 
glimpses of facts and anecdotes from the 20th century. 

Professor Francis O'Gorman (Professor in the School of English, University 
of Leeds} Sylvia's Lovers and the Histories of Loneliness 

... though I go alone 
Like to a lonely dragon ... (Coriolanus) 

I wandered lonely as a cloud (To Daffodils) 

These lines by Shakespeare and Wordsworth refer to the state of being one, and 
of being alone. That is not the intense inner agony of the soul experienced by the 
dying, sad and lonely men in the ballads written during and after the American 
Civil War. (Francis claims this meaning of the word 'loneliness' was first recorded 
in the OED in 1844.) The word and the feeling have developed together. Francis 
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emphasised the psycho-geography of Haworth, Lucy Snowe's longing for 
companionship in Villette, the sense of loneliness in great cities isolated in a bedsit. 

We cheered up after a break for coffee in the sunshine. 

Dr Karen Laird (Writer and researcher in Victorian literature) Searching for 
Anne Bronte 

Anne died in Scarborough in May 1849 and in 2011, the Bronte Society gave her a 
new tombstone with corrected wording. 

Karen listed the 5 stereotypes of Anne: 

1 The littlest sister, 'considered the baby well into adulthood'. 

2 St Anne, self-effacing, self-denying, long-suffering and rather didactic. 

3 The Governess as in Agnes Grey (written before Jane Eyre) 
This is creative non-fiction. Poor Anne struggled and was burnt out as a teacher 
after 4 years. She wrote for therapy. 

4 The Romantic Poetess 

I will not mourn thee, lovely one 

This verse was written after the death of her lover Revd William Weightman 
(1814-1842), her father's curate, who died of cholera. 

5 The Radical Novelist 
The author of The Tenant of Wi/dfe/1 Hall wished 'to tell the truth'. 

" .. 

Before lunch, questions to the panel were raised: on 'coarseness', Rousseau, 
loneliness, le flaneur, desert fathers, early Christians etc. 

After lunch we were divided into 2 groups: one for Scarborough and the other for 
Whitby. On Sunday the groups swapped places. 

Jean Alston and Hugh Clow had prepared maps and notes for us all. They had done 
much reconnaissance work and must be commended on their accurate timing as 
well as their meticulous research. Thank you, Jean and Hugh. 

The group I joined visited Scarborough on Saturday. We visited Woodend, the 
home of the Sitwell family, now Scarborough Art Gallery. Within the house there 
is a replica of the Library at Renishaw, the Derbyshire home of the Sitwells. Our 

second stop was at Anne Bronte's grave with its two gravestones and the 
outstanding panorama over the bay. An emotional moment for many of us. 

We then moved out of Scarborough and through the beautiful Ryedale valley with 
stunning clear views over the Yorkshire landscape. We had tea at Downe Arms 
Hotel (where we glimpsed a wedding in full swing) in the village of Wykeham. 

Afterwards we visited Brompton-by-Sawdon where, in All Saints Church in the year 
1802, William Wordsworth married Mary Hutchinson. (We looked at a copy of their 
marriage certificate.) 

We returned to Gober Hill for a delicious Conference Dinner. Afterwards we 
adjourned to the lecture theatre for readings from Sylvia's Lovers outlining the basic 
plot and final tragedy. 

And so to bed. 

Up betimes to rain. 

Professor James Drife (Emeritus Professor at the University of Leeds) Coming 
to a Medical Conclusion 

With tremendous humour and aplomb, James whisked us through the literature 
and history of the 19th century and then spent time on medicine. (He believes Mrs 
Gaskell suffered from high blood pressure. The first sphygmomanometer was not 
invented until 1881 - too late, alas, for Mrs G.) 

Pasteurisation, antisepsis, chloroform and Queen Victoria (for her 81h and gth 

children), 1st ovariotomy (1842) 1st hysterectomy (1863) puerperal fever (main 
cause of death: I in every 200 births; today I in every 10,000 births) all were covered. 

Dr Carolyn Lambert (Associate Lecturer at the University of Brighton) Death 
and Variations in Elizabeth Gaskell's Fiction 

Carolyn followed on very naturally from James and medical matters. Carolyn 
emphasised the role of death as a creative destruction and as a destabiliser. Mrs 
Gaskell compiled her diary as a memento for Marianne in case she herself did not 
survive. Evangelism prescribed a model for a good death. Unitarianism aimed for 
perfectibility in this life. William Gaskell maintained a rational approach to death 
and loss. 

Carolyn had counted the deaths in Mary Barton- a member of the audience added 
another. 
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Dr Josie Billington (Deputy Director of the Centre for Research into Reading, 
Society and Literature at the University of Liverpool) Wives and Daughters: on 
not Concluding 

Josie opened her lecture by reminding us that Frederick Greenwood (Editor of 
Camhi// Magazine) had finished Wives and Daughters with the predictable ending. 
Josie pointed out the similarities between The Moorland Cottage (character 
groupings) and Wives and Daughters. This produced a renewed beginning. 
Josie also drew a comparison with Turgenev's Fathers and Sons. Mrs Gaskell was 
completely at home with the minutiae of everyday life. Josie argued that Wives 
and Daughters is the epitome of practical inconclusiveness. Josie issued us with 
hand-outs to show us how to observe multiple thoughts and moods through close 
analysis of the text. 

In the question session which followed, Angus Easson mentioned that Tristram 
Shandy had been delivered by forceps. 

These scant summaries do not do justice to the outstanding, thought-provoking and 
stimulating lectures we heard in the course of the week-end. 

By Sunday afternoon the rain had ceased and we sallied forth in sunshine. Whitby 
looked its very best. We started at the Abbey and entered the squat and higgledy 
piggledy StMary's (the model forSt Nicholas in Sylvia's Lovers) with its box pews 
and triple-decker pulpit. Outside we examined the Cross of Caedmon, an Arts 
and Crafts creation of 1898. We descended the 199 steps into downtown Whitby 
bustling with trippers. With the aid of our maps we could follow in the steps of Sylvia, 
Charley and Philip. We could ascend to Abbey Terrace and stand on the very steps 
where Elizabeth entered her lodgings. Later we returned to our coach and travelled 
slightly inland to visit the models of Moss Brow and Haytersbank (thanks to 
historian Jackie Tucker for her help with that). 

And so we returned to Caber Hill for another excellent meal. 

While we were gallivanting round the literary haunts of North Yorkshire, James Drife 
had been at Scarborough Railway Station to collect a friend (yes, yet another of 
these professors!) Walter Nimmo who had travelled down from Edinburgh. They 
had re-arranged the lecture theatre as a cabaret venue and had been getting their 
act together. 

And what an amazing show they put on for our grand finale. We would have 
happily laughed all night. Never before has the Gaskell Society been reduced to 
tears of laughter. James creates the lyrics and Walter created the music which he 
plays on his guitar and ukulele and mouth organ at the same time. We look forward 
to a return visit. 
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En route back to the North West we visited Coxwold where Lawrence Sterne (1713-
1768) was vicar for some years. Here we received further entertainment and much 
information (isothermal glazing etc) from Patrick Wildgust, Curator at Shandy 
Hall. On our arrival Patrick met us at the church where he gave us a brief history, 
showed us Sterne's grave (moved up from London and with a new tombstone, not 
unlike Anne Bronte's). We then entered the church where Patrick showed us Sterne's 
memorial -Alas poor Yorick - in the porch and then performed, from the pulpit, 
John Wesley's preaching instructions and one of Sterne's sermons without too 
much 'hand babbling'. Some of us then had afternoon tea for lunch and the others 
followed on an hour later. We toured Shandy Hall and admired the garden. No one 
asked if Mrs Gaskell had read Tristram Shandy. 

This has been an outstanding Conference in every way. To all who have contributed 
we owe a huge debt of thanks. Caber Hill was an excellent venue with charming, 
helpful and caring staff. Jean even maintained her control over the weather. Our 
coach drivers were courteous, caring and careful at all times. 

A Post -Conference Note 
Pat and Harry Ellis 

Driving from coast to coast to our Conference at Caber Hill, we were reminded that 
we are never far from Mrs Gaskell. 

Now that we have relocated from Prestbury in Cheshire to Arnside next to 
Silverdale in Lancashire we are glad to have managed a few of the monthly 
meetings at Knutsford and we thoroughly enjoyed seeing the wider Gaskell group 
at Caber Hill. 

Here in Arnside, the local news mentions the Gaskell Hall in Silverdale frequently 
for it is the hub of many events including a coffee morning in aid of different 
charities every Saturday of the year. We were introduced to such an event on our 
'first' Saturday by fellow Gaskellian Pauline Kiggins and we were amazed to find the 
hall heaving with people buying books and bric a brae and drinking delicious coffee. 

All our visitors enjoy the tour to see Lindeth Tower (where the Gaskells stayed) 
which we are able to describe in detail as we had all enjoyed our exclusive visit to it 
en route from Penrith to Knutsford after the 2009 conference. 

It is gratifying to find how many of the local people enjoy hearing about Elizabeth 
Gaskell. Now that we live here it is easy to understand why both Elizabeth and 
William enjoyed their retreat and how inspirational Elizabeth found the many stories 
which abound about the travellers who crossed the sands at Morecambe Bay. 
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Lair 
Edwin Stockdale 

'There was no breakfast to lounge over; their lounge was taken in bed, to try and 
keep warmth in them that bitter March weather, and, by being quiet, to deaden the 
gnawing wolf within.' 

Elizabeth Gaskell, Mary Barton (1848) 

'Ben Davenport's down wi' the fever, 
and ne'er a stick o' fire 
nor a cowd potato in the house.' 

Women from their doors toss household slops 
into the gutter, overflow, stagnate. 
Heaps of ashes are stepping-stones. 

Pick a way down steps slimed, 
the muddy wall opposite. 
Broken window-panes stuffed with rags. 

Thick clammy air, foetid stench. 
Four little children roll on the brick floor 
like mops soaking up oozing moisture. 

John Barton runs home, pawns 
his belongings for five shillings: 
his better coats, hrs one red-and-yellow silk handkerchief. 

Returns with meat, a loaf of bread, candles, kindling. 
Davenport lies on mouldy straw tossing 
fro and to, covered by a thin piece of sacking. 

Goes down London Road brilliantly lit 
by gas. Almost in the country he reaches 
Mr Carson's house to beg for an Infirmary order. 

'Davenport- Davenport; who is this fellow? I don't know the name?' 
'He's worked in your factory better nor three years, sir.' 
'Very likely; I don't pretend to know the names of the men I employ.' 

Leaves with an outpatient's-order 
and five shillings, dashes 
to Berry Street, opens the cellar-door. 

Davenport's flesh sunk, features prominent, 
bony, rigid. His face clay-coloured; 
eyes open, begin to glaze. 
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Summary 

Elizabeth Gaskeii ( 181 0-65) 

and the Medical World 
J H Ross 

Elizabeth Gaskell had several relatives who were doctors, two of whom became 
well known, and she met many practitioners and specialists. This led to 
interesting portraits of doctors in her novels and also leads to speculation as to why 
she includes some real individuals and certain diagnoses and why she gave herself 
a poor prognosis. 

Introduction 
In her excellent' biography, Jenny Uglow1 portrays the popular mid-nineteenth 
century authoress Elizabeth Cleghorn Gaskell (nee Stevenson) as a very active 
wife and mother, emotional, intensely conscious of the depressed community 
around her, ready to befriend others and giving advice and practical help wherever 
possible; all this whilst writing six novels, numerous short stories, novellas and 
works including The Life of Charlotte Bronte. More than one thousand of her 
published letters2·3.4 indicate she was in touch with a remarkable number of 
well-known and prominent persons in the mid-Victorian era including politicians, 
authors, scientists, artists and academics and she was capable of discussing their 
activities with them. 

Her contacts with and comments on the medical world are interesting and her 
depiction of doctors in her novels particularly so; novelists can portray their 
characters as more true to life and as more honest representations of people than 
biographers and autobiographers who may omit adverse features. This was a time 
when doctors working as general practitioners were not considered 'upper class' 
and their capabilities were much varied. 

Elizabeth Gaskell had medical contacts from an early age. There were two doctors 
in her family, an uncle, her mother's brother, Peter Holland and his son Henry 
Holland. Each was distinguished in his profession.5 

Uncle Peter Holland {1766-1855) 
Peter practised in Knutsford, Cheshire, and is considered a pioneer in occupational 
medicine. He was employed to examine apprentices at a mill in Styal, Cheshire 
(and paid 12 guineas a year). This was the earliest recorded example of a 
commercial activity providing a health service. Elizabeth sometimes accompanied 
him on his rounds and must have learned much about general practice. Uglow 
wrote that he was an irascible man1 and that he was accused of 'odious sneering' 
at those who could not answer back.1 



Cousin Henry Holland (1788-1870) 
Henry was at school in Bristol with Richard Bright, and then they both became 
medical students together in Edinburgh. In 1810 Sir George Steuart Mackenzie6 

(1780-1848), a well- known mineralogist and the first to show the connection 
between diamonds and carbon, invited the pair to go to Iceland in 1810. They spent 
three months there collecting botanical, zoological and geological specimens and 
in the following year Bright wrote Travels in the island of Iceland during the summer 
of the MDCCCX. This included details of diseases, music, religion and education 
in that country as well as descriptions of their specimens. Bright made many of the 
drawings. He became a well-known Physician at Guys and was the first to describe 
glomerulonephritis. 

Henry, at the end of his medical course in Edinburgh, presented a thesis in Latin on 
the diseases of Iceland. He then travelled extensively He met some royal courtiers 
and must have impressed them and subsequently became Physician to William 
IV and in 1837 was appointed one of Queen Victoria's Physician Extraordinary to 
Queen Victoria. He cared for Prince Albert before his death and for many prominent 
people including six Prime Ministers. Uglow considered him a terrible snob and 
compulsive traveller and did not think Elizabeth liked him much.1 

Brother-in-law Samuel Gaskell 
Elizabeth's brother-in-law, Samuel Gaskell was a General Practitioner; he was said 
to have been a cheerful man and a good friend to many. Elizabeth makes no 
comment about his work in her letters but surely he told her about his work. 

Mr Harrison's Confessions 
Elizabeth Gaskell's only publication that wholly concerns a doctor is the novella Mr 
Harrison's Confessions,? published in 1851. Charles Harrison relates his 
experiences as a young doctor when he became attached as a partner to a cousin 
of his father, Mr Morgan, who had a country practice in Duncombe (fictional). 
Morgan is represented as 'an honourable, kind-hearted, fidgety, meddlesome old 
bachelor' who expects doctors to be smart and well behaved 'as befits a learned 
profession' but is very caring of his patients, Morgan gave Harrison 'hints' about 
doctors' manners, saying 'The great Sir Everard Home used to say "A general 
practitioner should either have a very good manner, or a very bad one. In the latter 
case he must be possessed of talents sufficient to ensure his being sought after".'7 

Then, inexplicably he says 'Abernethy is a case in point'. 

Why did Mrs Gaskell refer to Sir Everard Home (1756-1832)? Home was said to 
have been a brilliant surgeon at St Georges Hospital, author of many papers and 
books and who in 1808 became Sergeant Surgeon to the king. He married a sister 
of the famous surgeon John Hunter. However he was considered a 'vain and 
duplicitous charlatan despised by his peers' because of suspected plagiarism of 
Hunter's work. He described, in several papers for the Royal Society, the fossil 

PaiJe 10 

ichthyosaur discovered at Lyme Regis in 1812 by the simple girl Mary Anning. He 
was thought to have been very mean for failing to give any credit to her for finding it 
and for her careful cleaning and preparation of the specimen. 8 Abernethy 
presumably refers to John Abernethy (1764-1831) who became a surgeon 
at St Bartholomew's. It has been said that his lectures attracted crowds but his 
eccentricity and rude manners contributed to his celebrity.9 Why did Elizabeth 
choose to refer to these two not very admirable men who had died twenty years 
before she wrote this story? 

Elizabeth Gaskell also mentions Sir Astley Cooper (1768-1841), surgeon at Guys 
Hospital, in her novella; Harrison, who had been a student at Guy's Hospital, 
casually said something about him to Morgan and, within days, people in the town 
were saying that Harrison was a favourite pupil of Sir Astley's and might be retained 
by him to assist in his duties to the Royal Family. This completely untrue rumour 
was initiated by Morgan who wanted to display Harrison as an outstanding 
assistant. Unlike Home and Abernethy, Sir Astley was entirely respectable and 
famous for his work on aneurysms He carried out the remarkable operation of tying 
the abdominal aorta to reduce an aneurysm in 1817. In 1820 he removed a 
sebaceous cyst from the head of King George IV and in 1827 became President of 
the Royal College of Surgeons. 

Wives and Daughters 
Elizabeth Gaskell's most detailed portrayal of a doctor is that of Mr Gibson in Wives 
and Daughters10 (published serially from August 1864 to January 1866 and in one 
volume in 1866 after her death in 1865). He could well represent all that she hoped 
a good practitioner should be and he certainly has none of the reported 
characteristics of her Holland medical relatives, their snobbery and bad tempers. 
But she did write a rather strange comment about him - 'He was not jovial ... [he 
was] sparing of his words, intelligent and slightly sarcastic. Therefore he was 
perfectly presentable' .10 

Gibson, an Edinburgh graduate, came to the little town of Hollingford as partner 
to Mr Hall and later takes over the practice. He is a great success professionally 
and more accepted 'in society' (that is by Lord and Lady Cumnor and their friends) 
than Hall; perhaps this was because he not only had 'a genteel appearance and 
elegant figure' but because it was rumoured that his father 'must have been some 
person of quality'. Lady Cumnor invited Gibson, while he was still a partner, to 
dinner in order to meet Sir Astley Cooper, 'the head of the profession' .10 Hall was 
also invited but could not accept because of gout and he never recovered from his 
disappointment. Hall usually ate in the Cumnors' housekeeper's room whereas 
Gibson, later, could lunch with the gentry any day, not that he often did as he was 
not interested in 'social gratification'. 

Mrs Gaskell certainly represented Gibson as conscientious, always available to 
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his patients and with good medical knowledge - characteristics which she hoped 
to see in all the profession. She wrote about him 'He had rather a contempt for 
demonstrative people, arising from his medical insight into the consequences to 
health of uncontrolled feeling' - a commentator on the novel has pointed out that 
this was a widely accepted medical tenet stressed in The Principles of Physiology 
(1834) by Andrew Combe (1797-1847) a Scottish Physician and Phrenologist who 
was consulted about many cases of insanity and nervous disease. 10 (Phrenology is 
'the detailed study of the shape and size of the cranium as a supposed indication of 
character and mental abilities'). 

Gibson's patient with the most interesting condition was Osborne Hamley, the local 
squire's son. He complained of ill health and Gibson was worried about him when 
he first saw him but it is not clear why. He did just say that he 'did not like his looks 
or his pulse' .10 He was seen again by Gibson and Dr Nicholls, the much respected 
county physician.10 Gibson's wife overheard their discussion and that Gibson had 
diagnosed 'an aneurism [sic] of the aorta'10 and that Nicholls said 'his days are 
numbered'. Osborne died suddenly soon afterwards. Gaskell had written to her 
publisher George Smith (1824-1901) on 3 May 18642 saying I 'have made up a 
story in my mind' and she gave a good outline of Wives and Daughters, mentioning 
'Osborne breaks a blood vessel and dies'. Few lay people can have known about 
aneurysms at that time. It is unlikely that she had read about them in a medical 
journal and perhaps she had met Sir Astley and learned about them from him; she 
mentions him twice in her novels but not in her many letters. 
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Squire Hamley at the 
side of the body of his son 

Osborne who has died 
with a ruptured 

aortic aneurysm. 

From Wives and 
Daughters, edition of 

1912. 

Cranford 
Mrs Gaskell portrays Mr Hoggin in her novel CranforcJ11 (the name of the town 
thought to represent Knutsford where Elizabeth grew up) as a typical 'general 
practitioner' her day - not 'upper class'. His patients consider him capable, 
hard-working and pleasant-looking but some ladies there agreed that 'As a 
gentleman, we could only shake our heads over his name and himself and wished 
that he had read Lord Chesterfield's Letters in the days when his manners were 
susceptible of improvement':11 Lord Chesterfield12 (1694-1773) was an active 
parliamentarian, considered by some as selfish, calculating and contemptuous. In 
177 4 his son's widow publishec;l more than 400 of his letters in Letters to His Son 
on the art of becoming a Man of the World and a Gentleman. It is not surprising 
that Hoggin's patients were amazed when they heard he was going to marry the 
widowed Lady Glenmire. 

Ruth 
Other doctors are portrayed sympathetically in Mrs Gaskell's novels but they 
appear only briefly. Mr Lewis, in Ruth, 13 is the most interesting, a kind man notable 
for his adoption of the illegitimate son of the heroine Ruth who had been seduced 
by one of the gentry. Poor Elizabeth Gaskell was much criticised for her portrayal of 
kindness to the 'innocent fallen girl'. 

Gaskell's death14 

Uglow relates how well Elizabeth had been looking in church on the afternoon of 
Sunday 12 November 1865 and how she enjoyed a happy early evening with her 
family but then suddenly she stopped speaking and with a slight gasp fell forward 
into the arms of her daughter Meta and did not recover. There was no post-mortem 
and the death certificate recorded the cause of death as 'disease of the heart'. 
There was no mention of pain by those present and a sudden cardiac arrest is most 
likely. 

Three weeks after the death, Isabella Green, the daughter of a close friend of 
Elizabeth Gaskell, in a letter to her brother Phillip dated 3 December 1865,15 wrote 
that Elizabeth's daughters had said 'her death was caused by the breaking of the 
medulla oblongata which is the upper part of the spinal chord [sic] and it becomes 
very brittle in people who have gout, as you know, she had several times'. It is not 
known who gave this bizarre diagnosis to the daughters. In the same letter Isabella 
Green wrote ' ... early this year she [Elizabeth Gaskell] said to Mrs Deane [a cousin] 
that she did not expect to live 'thro the year'. This is strange since she was aged 
fifty five and had had no symptoms or definite evidence of a disorder with a poor 
prognosis although there are mentions in letters and biographies of 'a weak heart', 
'unwell on and off all the year', 'deadly feelings of fatigue', 'depression', 'weakness 
helped by medicinal brandy' and of episodes of back pain, dizziness, fainting and 
chest infection. All these conditions could have been associated with overwork and 
worry to which she admitted but not to a life with death at the age of 55 years. There 
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is no mention of exertion restricted by chest pain suggesting angina. She did have 
frequent headaches, probably migraine, as did three of her four daughters and she 
often describes them occurring in her literary characters.16 

A cousin who heard about her sudden and unexpected death wrote that 'she had 
always wished and spoken of her wish to die a sudden painless death like this'17 It 
is possible that she had met Sir Astley Cooper whom she mentioned in two novels 
and learned about aneurysms and their associated fatality from him and so later 
thought she had an aneurysm to foretell her early death. 

Epilogue 
Elizabeth Gaskell had close contacts with some well-known doctors and her family 
practitioners. Her portrayal and evaluation of the profession, as it was in the 
nineteenth century, is therefore of interest. Her mention in a novel of two real 
doctors said to be eccentric and who died some years before she wrote the book, 
is curious. Her inclusion twice of Sir Astley Cooper in two novels and her use of the 
diagnosis of an aneurysm may indicate that she met him but there is no reference 
to him in her large correspondence. 
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Marianne 
Christine Lingard 

Marianne Gaskell, known as Polly or Minnie, was born at Dover Street, Manchester 
on 121h September 1834, the eldest surviving daughter of Elizabeth Gaskell (the 
first daughter had been stillborn). She was the longest lived of the four daughters 
and the only one to have a family. She is well known to Gaskell scholars as the 
recipient of the majority of her mother's family letters. Her younger sisters had 
destroyed most of their correspondence. 

From the age of six months, her mother kept a diary of her development and care. 
Most of her early education was undertaken at home by her parents and a series of 
governesses. She was particularly fond of music, and was taught piano by Charles 
Halle, and singing by Sir William Sterndale Bennett. At the age of sixteen she was 
sent to a private school at Holly Hill, Hampstead, run by two sisters, Mrs Marianne 
Lalor and Miss Ruth Banks. At home she was often left to run the house when her 
mother was away and gave lessons to her younger sisters and to the servants. 

In 1861 she went to Rome to spend the winter with a friend. There was great 
concern over her interest in the Roman Catholic Church and Cardinal Henry 
Manning. The following year she expressed her religious dilemmas with Charles 
Eliot Norton: 

Unitarianism does seem to me not fully to embrace all that the Bible teaches 
us - it seems to me that Unitarianism tests everything too much through 
reason, and leaves nothing to Faith ... since I came home I have been reading 
with Papa, as yet only the reasons against, Catholicism not reasons for 
Unitarianism. 

For the rest of her life Marianne was an active member of the Church of England. 

It was now evident that she had formed an attachment to her second cousin, Edward 
Thurstan Holland. Thurstan was born in 1836 at Dumbleton Hall, Gloucestershire, the 
eldest son of Edward Holland, MP for Evesham. He was educated at Eton and Trinity 
College, Cambridge and was currently reading for the bar at Lincoln's Inn. There was, 
initially, great opposition to this union, particularly from Edward, who was afraid that 
his wealth would be dissipated when divided up between his thirteen children, and 
was determined that his son should marry 'money'. He threatened at one time to cut 
off his allowance if they continued their relationship. 

The couple persisted but did not marry until 141h August 1866, the year after her 
mother's death. Their first home was 1 Sunnyside, Wimbledon, but in 1874 they 
moved to 9 Woburn Square, Bloomsbury, which was closer both to Thurstan's 
chambers in Lincoln's Inn and to several philanthropic housing projects he was 
involved with in the Covent Garden area - Bennett's Court, Drury Lane and 
Thurstan and Holland Buildings, Newton Street, Holborn for example. 
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Married life could not have been easy. In eleven years she gave birth to seven 
children but only three of them - William Edward 'Willie' (1867), Florence Evelyn 
(1871 ), and Bryan Thurstan (1875) survived to maturity. Agnes Sylvia (1870) and 
John Ottys (1877) died as babies. In addition, the two eldest, Willie and Margaret 
Elizabeth 'Daisy' (1868) were born profoundly deaf- a consequence, it is thought, 
of the close kinship of their parents. Daisy (aged seven) and her two year old sister 
Julia Dorothea (1873) died of whooping cough, within twenty four hours of each 
other in February 1876. Willie, however lived a full life. He died in 1927 at the age 
of sixty, having married Florence Evelyn lsdell in Wimbledon in 1896, and had a 
daughter. He is described on the 1901 Census as 'of independent means' and on 
the 1911 as an 'amateur wood carver'. His work can be seen in Alfrick church. He 
has descendants living today. 

In December 1876 Marianne put her unhappy memories of Bloomsbury behind 
her and returned to her 'beloved Wimbledon'- Cotswold, Lansdowne Road, but 
tragedy continued when in September 1884, the same year as his father-in-law, 
Thurstan died suddenly, aged 48. The couple were well regarded in the community. 
He was a benefactor of the local hospital and founded the St. Michael's Club for 
Friendless Girls. At All Saints' Church, Wimbledon, where he was a member of the 
church extension fund a memorial window was dedicated to him in 1893. Designed 
by the leading stained glass artist Charles Kempe and costing £200 it was paid for 
by Marianne. Thurstan Avenue was named after him. He left £18,193 13s ?d. 

In 1891 the household included an 'adopted' daughter, Ethel Cockburn, (aged 
20) whose family were in India. She married and died in Kenya at the age of 
35. There was also a sicknurse but no indication is given of which of the family 
needed her services or whether this prompted the family's move to the country. 
Worcestershire was an area familiar to Thurstan from childhood. His mother, Sophy, 
was the daughter of the banker, John Whitmore Isaac, of Boughton House, near 
Worcester, now a golf club. Family links are extremely complicated. Mrs Isaac was 
Charlotte Holland, the sister of Edward Holland, senior. Elizabeth Gaskell often 
combined a visit to Boughton with a visit to Dumbleton, and found peace and 
solitude there to continue her writing. The walk from Bransford Bridge to Powick 
Bridge along the banks of the River Tene, which was a favourite of Edward 
Elgar, probably inspired her to include descriptions of the Malvern Hills in Wives 
and Daughters. She was also there in 1856 when working on The Life of Charlotte 
Bronte. 

The family is first recorded at Grove Hill, Suckley in 1893 but they moved to 
Birchyfields, Pencombe Lane, Avenbury, on the outskirts of Bromyard, in 
September, 1895. This is a Grade II stucco house of the 1830s, which was owned 
and extended by Frederick Robertson Kempson, one of Hereford's leading 
architects. He may have continued to own the house even when Marianne was a 
tenant. In 1901 her daughter, Florence and a friend, escaped injury by jumping clear 

of their carriage when the horses took fright and ran out of control all the way down 
into Bromyard, crashing through the window of the Queen's Arms Inn. 

Marianne was very active in charity work, especially those organisations concerned 
with the care of the deaf and dumb. She was a member of the governing body of 
the Training College for Teachers of the Deaf, founded by Sir Benjamin Ackers, 
MP in 1878 in Ealing. She was deputed to examine the oral work of the schools. 
Willie (aged 12) was living in Ealing in 1881...:. probably in lodgings to enable him to 
attend a local school for the deaf as a day boy. She also supervised examinations 
at StJohn's Institution for Deaf and Dumb at Boston Spa (Yorkshire) and in 1895, 
participated in an inspection of the West of England Institution for the Deaf and 
Dumb. 

Marianne moved to Alfrick Court, another Grade II building with parkland, three 
miles west of Worcester and in the same parish as Suckley, in 1902 and spent 
the rest of her life there with her other children. There were seven servants. The 
friendship with the Cockburn family continued. Ethel's niece, Katherine Sinclair, 
spent a lot of time at Alfrick, as her parents were in Zanzibar. She referred to 
Marianne as her grandmother. 

Later she married Sir William Codrington, Lord Lieutenant of Rutland. The 
friendship may have started in Malta. Thurstan's stepmother, Fanny Hunter, 
was a native of Malta. Ethel's grandfather, John Cleugh, Archdeacon of Valletta, 
conducted the funeral of his half-brother Henry, in 1870. There are many references 
in Parish magazines to Marianne's musical activities - she gave music lessons at 
Suckley- and to her charity work - in 1896 she hosted a garden party at Birchyfields 
for inmates of the local workhouse, and in 1901 a Garden Meeting. She organised 
concerts to wipe out the debt incurred in furnishing the club room, at Alfrick. 

Marianne died on 7th September 1920, just short of her 861h birthday and eight 
years after her sister, Meta. She is buried in a prominent position near to the 
entrance of Alfrick church. She left £14,206 4s 6d. Her younger son, Bryan, a stock 
broker, wrote two novels - A Certain Man and A Vagrant Tune. He lived with his 
sister at Harrow Cottage, West Malvern, and died in 1933 aged 59. Florence died, 
unmarried, in 1942 aged 69. They are buried in StJames's churchyard, Malvern. 

Further Reading 
Private Voices, the diaries of Elizabeth Gaskell and Sophia Holland, edited by John 
Chapple and Anita Wilson, 1996 

Letters of Mrs Gaskell's daughters, 1856-1914, edited by Irene Wiltshire, 2012. 
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Murder in Mrs Gas:Rell Country 
Hyde, Cheshire 1831 

J P Lethbridge 

In 1831 Hyde was a Cheshire cotton-spinning town, near the Lancashire border. Its 
population of about seven thousand had more than doubled since 1821. Before the 
Industrial Revolution it was just a village. A leading family was the wealthy cotton 
mill-owning Ashtons. Samuel Ashton, who had a brother, Thomas Ashton senior, 
lived at Pole Bank, Hyde; and had two sons and a daughter. James Ashton, the 
oldest son, managed Apethorn Mill, Hyde. Thomas Ashton junior, twenty-three, 
managed Woodley Mill, Hyde. Their sister Mary Ashton was twelve. 

On the evening of Monday 3 January 1831 most of the Hyde Ashtons were 
preparing to attend the twenty-first birthday party of a Mr Barlow whose sister was 
James Ashton's fiancee. Thomas Ashton junior, who was not going to the party, 
left home at half six that evening, to collect some documents from Apethorn Mill. At 
ab.o~t a quarter past seven that evening two Apethorn Mill workers, William Taylor, 
a JOiner, and George Wagstaff, a mechanic, who had left work at seven, found 
!hom as Ashton junior's body lying back down in Apethorn Lane. At first they thought 
1t was a drunk but then realised it was a corpse. 

A Hyde surgeon, William Tinker, was called and the victim's body was taken home. 
Surgeon Tinker's post mortem showed that the victim had been shot in the chest. 
There was one entry wound and two exit wounds. At Hyde on Wednesday 5 
January 1831 the Knutsford, Cheshire, Coroner, John Hollins, held an inquest into 
Thomas Ashton's death. Six witnesses testified. Three men had been seen acting 
suspiciously near the scene of the murder and three men, who had recently been 
sacked by James Ashton, for Trade Union activities, linked to a strike wave, which 
had affected the Ashtons' Ashton (sic) Lancashire mills but not their Hyde mills, 
had been arrested. The inquest returned a verdict of murder by person or persons 
unknown. The three suspects had good alibis, there was no real evidence against 
them and they were released. 

Samuel Ashton offered a £500 reward for information as to who the killers were 
his brother Thomas Ashton senior put up £500, and the other local maste~ 
cotton spinners another £500. These rewards totalled £1,500, about £300,000 in 
our terms. They were supported by a government decree that anyone involved in 
the killing, except those who actually fired the fatal shots, who turned evidence, 
would be pardoned. 

On Wednesday 25 May 1831 James Jones, eighteen, awaiting trial in Manchester 
Gaol, for stealing a shirt, testified to a magistrate that Thomas Ashton's murderer 
was Thomas Trotter, a middle-aged tailor, with a wife and five children. Thomas 
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Trotter was brought before a magistrate on Monday 30 May 1831. The magistrate's 
hearing was adjourned that day to collect further evidence and resumed on 
Wednesday 1 June 1831. James Jones's evidence showed his ignorance of the 
circumstances of the murder and Trotter was freed. It looked as if the murder would 
never be solved despite the efforts of the local police backed up by help from 
London's Metropolitan Police set up in 1829. 

On Wednesday 19 March 1834 James Garside, twenty-five, pleaded guilty at Derby 
Assizes, to stealing a spindle box, (a box for storing cotton spinning spindles), at 
Whittle, northwest Derbyshire near the Cheshire border. On Monday 24 March he 
was sentenced to eighteen months in gaol i.e. eighteen months from when he was 
tried with no parole or remission. Hoping to escape serving his sentence he 
confessed he was an accomplice in Thomas Ashton's murder; and that the killers 
were two brothers William and Joseph Mosley from Marple near Stockport. 

The Mosley brothers were arrested. In May 1834 William Mosley, a canal 
boatman with a long criminal record, named as the killers, James Garside and 
Joseph Mosley, aged thirty-four, a self-educated labourer, who was regarded as 
the best scholar in the village. The authorities decided that William Mosley's story 
was the more credible. James Garside and Joseph Mosley were tried at the 
Chester Summer Assizes on Wednesday 6 August 1834. The judge was James 
Parke a Liverpool merchant's son. The prosecution was led by Matthew Davenport 
Hill who was assisted by James Baldwin Brown, and John Horatio Lloyd whose 
granddaughter was to marry Oscar Wilde. Joseph Dunn defended James Garside 
but Joseph Mosley insisted on defending himself. 

The main prosecution witness William Mosley described how James Garside and 
Joseph Mosley had murdered Thomas Ashton by shooting him with a large horse 
pistol and a smaller pistol at point blank range, hence the one entry wound but two 
exit wounds. Fifteen witnesses supported his evidence. 

James Garside in his defence merely said that "If you've come to take away my life 
do it". Joseph Mosley blamed the killing on his brother and Garside who he alleged 
had been paid £10, (about £2,000 today), by shadowy figures linked to the Trade 
Union movement, to kill the victim's brother James Ashton, the original intended 
victim; and said that William Mosley had been intimidated and bribed into turning 
evidence while in Chester Gaol. A fellow prisoner was called and supported this 
allegation but another prisoner refused to support it and the prison governor denied 
any wrongdoing. 

The judge then summed up. The jury took seven minutes to convict James Garside 
and Joseph Mosley of murder and they were condemned to death. The task of 
hanging them was given to the Chester City Sheriffs but they refused, arguing that 
since Chester's separate Palatinate County Assizes had been abolished in 1830, 



the execution should be conducted by the Cheshire County Sheriffs. The Cheshire 
County Sheriffs countered that hangings were the Chester City Sheriffs' 
responsibility. The executions were delayed until the matter could be resolved. 

On Saturday 16 August 1834 Samuel Schofield, aged twenty-four, was committed 
to Chester Gaol. He was charged on William Mosley's evidence with having paid 
Garside and the Mosley brothers their £10 blood money. The authorities hoped he 
would name higher Trade Union figures such as John Doherty an Irish born cotton 
mill workers' union leader and political radical as famous in his day as Arthur 
Scargill once was. 

In October 1834 word reached the police that James Garside had borrowed his 
horse pistol from a Mr Jones, aged twenty, of Marple, and had returned it after the 
murder. Jones was questioned and admitted he had lent Garside his gun thinking it 
was for a legitimate purpose. The gun matched its description in William Mosley's 
evidence. No action was taken against Jones but this discovery was widely 
publicised it being held as proving the two condemned men's guilt. 

The two condemned men were taken to London and on Thursday 27 November 
1834 were publicly hanged in front of Horse-monger Lane Gaol. In March 1835 the 
Grand Jury at the Chester Spring Assizes found no true bill against Schofield i.e. 
there was no case against him that could be put to a jury. With little publicity he was 
freed. Later that year a law was passed that Cheshire executions were the City of 
Chester Sheriffs' responsibility. William Ashton never got his reward it being ruled 
he was too closely involved in the murder so must be content with escaping the 
gallows. 

The novelist, biographer, short story writer and poet Elizabeth Cleghorn Gaskell's 
first novel Mary Barton: a story of Manchester Life was published anonymously 
in October 1848. It compared the comfortable lives of the rich and the desperate 
conditions for the poor against a background of Chartism, strikes, murder and 
prostitution. Its plot centres on John Barton a decent and kindly working class man 
who has been driven mad by poverty and the loss of a son to malnutrition, and 
his wife in childbirth. He has become an opium addict aggravating his poverty. He 
borrows a gun from his surviving daughter Mary's fiance Jem Wilson, and shoots 
dead Harry Carson a spoilt and arrogant wealthy Cotton King's son. His aim is 
showing a Cotton King what it is like to lose a child. 

Unknown to John Barton, Harry Carson was trying to seduce Barton's only surviving 
child Mary Barton. The police arrest Jem Wilson, a skilled craftsman, inventor and 
foreman, and learn that his gun was the murder weapon. Jem Wilson is unwilling to 
betray his prospective father-in-law and seems doomed. After melodramatic scenes 
including a frantic chase after a boat leaving Liverpool for the Isle of Man, Jem 
Wilson is proved innocent and acquitted but loses his job. He marries Mary Barton 
and they emigrate to Canada where they do well in a new country. 
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Mr Carson senior eventually realises John Barton is the murderer. He confronts the 
dying John Barton and threatens him with the law. Barton pleads with him to allow 
him to die at home and Carson eventually repents, Barton dying in his arms. To 
quote a review by Charles Kingsley, the Christian Socialist clergyman, in Fraser's 
Magazine, the rich should read Mary Barton because: Do they want to know why 
poor men, kind and sympathising as women to each other, learn to hate law and 
order, Queen, Lords and Commons, country party and corn law leagues all alike- to 
hate the rich in short? then let them read Mary Barton. 

Mary Barton was partly based on the Thomas Ashton murder. If Joseph Mosley 
was guilty he may well have had much in common with John Barton. James 
Garside and William Mosley had in contrast past criminal records but we cannot 
know if they were natural criminals or were driven to crime by poverty. The 
resemblance between the two murders was close enough that Thomas Ashton's 
sister Mary who by 1848 was twenty nine and married to Thomas Potter, of a 
well-known Manchester family, fainted on reading the book. In a letter dated 16 
August 1852 Mrs Gaskell apologized to Mary Potter nee Ashton's brother in law Sir 
John Potter for any personal distress the book had caused. 

Mary Barton was savagely attacked by the mainly Liberal Manchester 
manufacturers Mrs Gaskell had criticised for callousness towards the poor. Their 
then organ The Manchester Guardian, the present day Guardian, was particularly 
hostile. Mrs Gaskell's identity soon became known but she refused to apologise 
for saying what she thought. She went on to write five more novels and much else. 

Hyde is today part of Greater Manchester and is no longer in Cheshire. It has a 
population of more than thirty thousand and has very few buildings that were there 
in 1831. Other notable Hyde murderers have included lan Brady and Myra Hindley 
of the 1965 Moors Murders; and Dr Harold Shipman who murdered hundreds of his 
elderly patients. 

Thomas Ashton's first cousin, another Thomas Ashton, was born in 1818 and was 
twelve when his cousin and namesake was murdered. After studying chemistry at 
Heidelberg University, Germany, he became a leading Manchester master cotton 
miller. He was noted for his paternalism even when this involved considerable 
financial sacrifice for instance he kept his mills working during the cotton famine 
caused by the American Civil War when the US Navy blockaded the 
Confederate ports; backed improved working class education and helped found 
Manchester University; and generously supported poor relief schemes. He married 
an American woman Elizabeth Gair and they had nine children. He died in 1898 
aged seventy-nine. 

Thomas and Elizabeth Ashton's oldest son Thomas Gair Ashton was created the 
1st Baron Ashton of Hyde in 1911 having been a Liberal MP for Hyde from 1885 to 
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1886, and Luton from 1895 to 1911. The current 4th Baron Ashton of Hyde is this 
Thomas Ashton's great-grandson; and thus the murder victim Thomas Ashton's first 
cousin four times removed. 

Mrs Gaskell's novels are still in print and much has been written about her. She 
vividly showed what poverty does to human beings but was sceptical about Chartist 
campaigns for democracy, and socialist plans for changing society, believing that if 
everybody were made equal some people would soon get ahead at others' 
expense. Her solution was for rich people to care about the poor and as important 
to be seen to care. As for her failing to go deeper, she was savagely criticised by 
her own class as it was, for even exposing the problem at all. 
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Editor adds: Mr Lethbridge sent this article to me earlier in the year. Apart from 
minor editing, I decided to leave it as he wrote it. 

GasRell and Sand: Two UnliRely Soulmates 
John Greenwood 

At first glance it would seem that Elizabeth Gaskell and George Sand had very 
little in common. How can a respectable wife of a Unitarian minister in Victorian 
England, herself a devout believer, with four equally respectable daughters, and 
the writer of Cranford have any similarities with a French writer who was separated 
from her husband, and known to have had a scandalously large number of lovers 
and who wore men's clothes in public, often smoking a cigar? Some readers will 
have seen Merle Oberon as George Sand and Cornel Wilde as Chopin in the 1945 
film 'A Song to Remember', which focused on such a risque image of Sand. Yes, 
she did indeed scandalise many of her contemporaries and she enjoyed shocking 
French public opinion under the restored monarchy. However, thanks to research 
over many years on these two nineteenth century writers, similarities can indeed be 
established. As early as 1906, Ward wrote: 

George Sand, the great French novelist, whose later works, including her 
autobiography, appear to me in certain ways - above all in their 
large-heartedness - to resemble Mrs Gaskell's later writings. 1 

In her own time George Sand's novels from 1832 onwards were eagerly read by 
discerning English readers like the Carlyles, G H Lewis, George Eliot and John 
Stuart Mill. Lewis wrote in the Westminster Review in 1852: 

For eloquence and depth of feeling, no one approaches George Sand. 

and Mill eulogised: 

There is not in all modern literature anything superior to the prose of George 
Sand, whose style acts upon the nervous system like a symphony of Haydn or 
Mozart. 

Elizabeth Barrett even wrote a sonnet, entitled To George Sand: A Recognition, with 
the opening lines: 

True genius, but true woman! dost deny 
Thy woman's nature with a manly scorn, 
And break away the gauds and armlets worn 
By weaker women in captivity? 

Of course, it was not only Sand as a French writer who was so admired by English 
readers. There was even a bookshop in the Burlington Arcade, named Jeff's, 
which sold only French books, such was the influence of French novels on English 
readers and novelists. Showalter argues that from the 1840s English women writers 
tended to be followers of either Jane Austen or George Sand. By the 1860s George 
Eliot was considered in the Austen camp and Charlotte Bronte in the Sand camp 
because Eliot was 'studied, intellectual, cultivated' and Bronte 'had chosen volcanic 
literature of the body as well as of the heart ... the spontaneous artist who pours 
forth her feelings.'2• Is it possible to place Gaskell exclusively into one of these 
camps? I doubt it. 

I have found recently much pleasure and insight in reading the collected letters 
between Sand and Flaubert.3 These letters increased enormously my 
understanding of Sand as a person and writer, leading a very busy life. 
Furthermore, I kept on seeing similarities between Sand and Gaskell, as revealed 
in their published letters. Chapple, Pollard and Shelston4 were responsible for 
collecting well over 500 letters by Gaskell, whereas their counterpart in France, 
Lubin5

, managed to publish about 20,000 letters by Sand. In their respective 
introductions to the letters they have similar observations. Chapple and Pollard 
claim the main value of the Gaskell letters is as a record and insight into Gaskell as 
a person - her basic kindness, decency and vitality, not forgetting her curiosity about 
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life and people- and as a reflection on the tone and style of so much of her writing: 

The great attraction of Mrs Gaskell's correspondence is that it reveals her so 
clearly as that many-sided person that she understood herself to be ... [s]he is 
her natural impulsive self, blessed with an animation that catches the tones of 
genuine conversation and runs easily into living speech.6 

Sand's letters reveal a similar fluency and openness which are so much part of her 
novels and short stories. In an interview Lubin comments: 

She wrote eight to ten letters a day, often more. They reveal an attentive 
mother, a generous friend, a woman curious about life and other people. In her 
letters the tone is close to conversation: simple, spontaneous, now passionate, 
now dramatic. Change of tone is constantly there; in the same letter she can 
switch from the serious to the colloquial and end with a childish joke.7 

Then there is the famous sigh from Gaskell: 'a great number of mes'.8 Both 
Gaskell and Sand had to cope with so much else than writing novels and short 
stories. Stoneman9 and Foster10 are but two Gaskell scholars who mention 
the hectic situation, dealing daily with her commitments as a wife and a mother 
of four daughters, parish work as the wife of a Unitarian minister in central 
Manchester, and as a leading Manchester citizen with her husband, receiving many 
distinguished visitors. No wonder she at times expresses near-panic in fulfilling all 
these commitments. Perhaps she would have found comfort if she had known that 
George Sand would give vent to a similar busy, sometimes stressful, situation in 
many a letter, e.g. 

enjoying the marvellous winter, gathering flowers, making dresses. and 
mantles for my daughter-in-law, costumes for the marionettes, cutting out 
scenery, dressing dolls, reading music, but above all spending hours with little 
Aurore ... [n]ot alone enough in Nohant, with the children whom I love too much 
to belong to myself, and at Paris, one does not know what one is, one forgets 
oneself entirely for a thousand things. 11 

Ten years earlier Gaskell complains: 

I have so much to say ... [a]nd people will come from north and south, and east 
and west, wanting to speak to me this morning ... [D]on't think I'm gone crazy if 
this letter is very much without method.12 

So Gaskell and Sand have very similar real life situations, with their family 
commitments being a major item. 

Both express much relief from their busy daily lives in their experiences of Italy. 
Sand writes in her autobiography: 
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Venice was indeed the town of my dreams, and all that I had imagined 
beforehand about it was less than the reality, both in the mornings and in the 
evenings, both during the peace of sunny days and the dim light of the storms.13 

Gaskell writes in a letter: 

It was in those charming Roman days that my life, at any rate, culminated. I 
shall never be so happy again. I don't. think I was ever so happy before. My 
eyes fill with tears when I think of those days, and it is the same with all of us. 
They were the tip-top point of our lives.14 

However, they do both find time to write many interesting letters to friends and 
acquaintances, though they deal with the actual writing in different ways. 
One has the impression - nay, she mentions it herself frequently - that Gaskell 
snatches any spare moment of the day to jot down something before having to 
put pen down and see to some domestic matter ('It is so hard to me to write a 
proper letter'), so that 'she was never wholly free from anxieties, even guilt, 
about her writing'. 15 Sand, on the other hand, established a routine for 
writing, usually late at night when all was quiet, thus more time and a better 
ambiance for reflection. 

Receiving at home or visiting distinguished public figures as well as corresponding 
with them on a regular basis was taken for granted. For instance, Balzac, 
Flaubert and Turgenev were very much at home at Sand's chateau in Nohant 
(Chopin even more so!), while Gaskell would mention as quite normal mixing with 
leading intellectuals whether in Rome, Paris, Oxford or Manchester. Another area 
Sand and Gaskell share in their correspondence is a fairly prolonged concern 
for matters of national, even international, importance. In Gaskell's letters to the 
American Charles Norton the topic is the American Civil War, while Sand's focus 
in her letters to Flaubert is on the Prussian invasion of France and the Paris 
Commune in 1870-71. During the four years of the American Civil War (1861-65) 
Gaskell reveals in her letters her deep concern about the conduct of the war 
itself and its serious repercussions for the Lancashire cotton economy, deprived of 
American cotton imports. Sand despairs of the catastrophic situation in and around 
Paris: 'I think this war is infamous. Men are ferocious and conceited brutes. France 
and Prussia are cutting each other's throats for reasons that they don't understand. 
One sees nothing but poor peasants mourning for their children who are leaving. 
What disorder, what disarray in that military administration. We have reached the 
point this evening of knowing that we are beaten.'16 

Turning to their novels and short stories, it would require much more than this short 
article to do justice to so many similarities. A few examples will hopefully encourage 
readers to discover more similarities. The first novel of each writer had a 
sensational effect on the relevant reading public and put each writer on the 
literary map.17 Both faced harsh and unfair criticism from quite a few professional 
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critics as well as from the general public. Accusations of being 'a dangerous book' 
were made against Sand's Indiana because it dealt with the oppressive and unjust 
position of women in marriage. In reply, Sand insisted she depicted (like a mirror) 
the actual situation and nothing more. She even claimed that she had no wish to 
denounce marriage per se nor to abolish it. As she wrote in the 1842 Preface to 
Indiana: 'The injustice and cruelty of the laws which govern the existence of the 
wife in marriage, in the family and in society.'18 In Mary Barton Gaskell was accused 
of being too pro-worker and too anti-employer, though, like Sand, she based her 
account of the Manchester poor and working class on what she experienced in her 
daily life. In both these first novels the writers deal with the male-female 
relationships, seduction or the threat of it, the marriage choice and self-definition by 
the heroine. Society, in both novels, is portrayed as treating men and women 
differently, the double-standard factor. Both heroines illustrate a woman's right to 
make her own decisions: Indiana rejects her marriage as a child-wife to a cruel 
husband and chooses a lover (even if he is a rogue) and Mary rejects the advances 
of an irresponsible lover and acts decisively to save Jem, her true love, from a 
murder conviction and her father from exposure to a murder. 

Sand's earlier novels of the 1830s which impressed English, as well as French, 
readers so much were followed in the 1840s by shorter novels or novellas, known 
in French as les romans champetres (rural stories). These were based on the Berry 
region in Central France where she spent more and more of her time as she grew 
older, and thus less time in Paris. She had inherited the chateau at Nahant - still 
a wonderful place to experience the Sand ambiance. As in Gaskell's short stories 
with a rural setting, those written by Sand rarely dealt only with idyllic, unrealistic 
situations. 19 Whereas other French contemporary writers focussed on the lives 
of town folk, Sand exploited her deep knowledge of and sympathy for 
village/country folk in her romans champetres. She had no illusions about them.20 

As a child she would mix and play with children from all social classes, and when 
she became chatelaine at Nahant, she was as caring to the servants as Gaskell 
was in Plymouth Grove. Loyal but outspoken Gaskell characters like Dixon in A 
Dark Night's Work or Betty in Cousin Phillis have their counterparts in Sand's work. 

Reading the novels and short stories of both writers leaves the reader in no doubt 
that they took a feminist stand. However, both refused to be active participants in 
the contemporary feminist movements. Direct action in this field was not their 
preference. For Sand, especially from the 1848 Revolution onwards, it was through 
the struggle within the home and marriage itself that sexual equality would be 
achieved. Strongly influenced by her Unitarian beliefs, Gaskell's answer to male 
dominance was through love and reason, care for and solidarity with others. Of 
course, there were many differences between the two novelists, both in their 
lives and in their writings. For example, Sand had no sense of sin or guilt in her 
treatment of sexual relationships between men and women (Jeanne is a good 

example here), whereas Gaskell, in spite of enormous sympathy for Ruth's 
predicament, still maintained that Ruth had sinned in her relationship with 
Bellingham. Nevertheless, there is, as this article has attempted to show, so much 
that these superb women writers of the 191h century had in common. 
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Gaskelliana for the Twenty-First Century 
Fran Baker 

The John Rylands Library at the University of Manchester has been marking 
the 15Qth anniversary of Elizabeth Gaskell's death with a number of exciting new 
initiatives focusing on our Gaskell holdings. 

Over the years, we have digitised letters and individual pages from the Gaskell 
manuscripts that we hold -for talks and presentations, exhibitions, and in response 
to requests from researchers. More recently, a project run under the auspices of 
the newly-established John Rylands Research lnstitute1 has led to some much 
larger-scale digitisation work, with the result that all four of the Gaskell manuscripts 
held at the Library have now been digitised in their entirety. 

The Research Institute was founded to bring together researchers and curators to 
work on innovative collection-based projects. One of the first projects to be funded 
by the Institute was 'The Gaskells at 84 Plymouth Grove, Manchester', a proposal 
submitted by Professor Helen Rees Leahy, Director of the Centre for Museology 
at the University. Helen was also the Curatorial Consultant for Elizabeth Gaskell's 
House, being responsible for developing displays and interpretation following the 
purchase of the House by Manchester Historic Buildings Trust. 

While this project had various different strands, Helen was keen to exploit the 
potential offered by digital technology to bring Gaskell's manuscripts to a wider 
audience, particularly to visitors who make the journey to Gaskell's home at 
Plymouth Grove. Utilising the expertise of the Library's Centre for Heritage Imaging 
and Collection Care, a major digitisation project was launched, and our in-house 
professional photographers have produced high-resolution digital images of every 
manuscript. Amongst these is the manuscript of The Life of Charlotte Bronte, which 
reveals in a very material way the difficulties Gaskell encountered in researching 
and writing the biography of her friend: there are hundreds of crossings out and 
insertions; letters of Charlotte's were copied into the text by Gaskell's daughters; 
William Gaskell's hand also features in an editorial role (as well as contributing half 
a page of the text himself at an early point in the book). By contrast, her 
fiction manuscripts - particularly those of the short stories - are very clean, 
reflecting Gaskell's remarkable ability to simply sit down and write without 
subsequently making major revisions or fair copies. Her habit of composing her 
works in the midst of her bustling household is well-known, and one of the Library's 
other collections includes an anecdote about this: Isabella Jamison (formerly 
Green), who was a friend of the Gaskell daughters, remembered how her older 
sister Ellen was allowed to practise piano at the Gaskells' home when she was a 
girl; Isabella commented in her memoirs that 'Mrs Gaskell also used the room to 
write in & my sister used to wonder much what she was writing? 

PalJe 30 

These digital manuscript volumes have been created in the form of book-reader 
objects, meaning that visitors to Plymouth Grove can 'virtually' flick through some of 
Gaskell's manuscripts in the very house where they were written. 

Along with these manuscripts, the Library has digitised the first two published 
versions of Gaskell's short story 'The Crooked Branch', which appeared in 
Dickens's journal All the Year Round as 'The Ghost in the Garden Room' in 1859, 
only appearing under its better-known title when Gaskell herself included it in a 
collection of short stories the following year. This means that the manuscript can be 
compared with its first two editions, revealing some of the cuts and alterations that 
its editor (Charles Dickens) imposed on Gaskell's original version of the text. 

By the end of this project, we had accumulated such an extensive corpus of 
digitised material that we decided to pull together all of our Gaskelliana to create 
a new digital 'Gaskell Collection' in our online image library, LUNA.3 As well as 
the literary manuscripts, this includes correspondence which reveals the stories 
behind Gaskell's work. There are the letters she received from Charlotte Bronte, as 
well as the letter she obtained from Bronte's friend Mary Taylor in which Charlotte 
describes the memorable trip she made to London with her sister Anne in 1848 in 
order to reveal their true identities to publisher George Smith. There are letters from 
Dickens, Gaskell's irascible publisher; letters she received from other writers like 
George Eliot and Harriet Beecher Stowe; and some of the prized signatures and 
letters from famous people that Gaskell acquired for her own autograph collection 
(Wordsworth's being prominent among them). The Gaskell Family have permitted 
the Library to photograph some of the items in their own private collection, and 
these are also included in our online collection - so now people from all over the 
world can, at the click of a button, view Gaskell's passport, a portrait of Hannah 
Lumb, and some artwork by Gaskell's daughter Meta. 

Any further Gaskelliana photographed by the Library will be added to this digital 
collection, which we hope will form an internationally significant resource for anyone 
with an interest in Gaskell's life and works. 

Whilst digital reproductions can provide enhanced access to original documents 
and early editions, they can never quite capture the magical aura of the originals, 
particularly when handwriting is involved. In addition to the digital work, we 
therefore decided to exhibit some physical items from the collections to mark 
anniversary year. Between March and September, the two 'World Literature' -themed 
display cases in our Rylands Gallery are devoted to Gaskell. In keeping with the 
theme of Gaskell's House, the display includes a copy of the auction catalogue 
listing every single item from the house which was sold off in 1914 after Meta's 
death. Our particular copy of this catalogue comes from John Geoffrey Sharps's 
large collection;4 it is special because it belonged to someone who was present 
at the sale and penned in an additional item by hand as Lot 377 - an 'exquisite 



paisley shawl' which was in the Drawing Room but was not included in the printed 
sale catalogue. Anyone who has seen the displays at Elizabeth Gaskell's House will 
know of Gaskell's fondness for paisley. 

We are also exhibiting an inkstand - not the well-known ivory-inlaid inkstand from 
the Library's collection which has been on loan to the House, but an altogether 
plainer wooden one.5 We will never know whether Gaskell herself ever used it, but 
it was certainly purchased at the 1914 sale: a note on the base indicates that it was 
bought by John Harland, who was a member of the Mosley Street Sunday School 
in which the Gaskells took a great interest - and it was subsequently donated to 
the Library. 

Alongside these items we are displaying a rather humble-looking sheet of notes 
which was serendipitously discovered behind a bookshelf at the House itself and 
placed on deposit with the Library by Manchester Historic Buildings Trust.6 Written 
by William Gaskell, these 'Hints on English Composition' reflect his work as an 
educator and his interest in language, as well as recalling the grammatical and 
other corrections that appear in his hand on his wife's literary manuscripts. 

We were also keen to showcase some relatively new acquisitions which had never 
been seen by the public before, so have included a letter that we purchased in 
2013 which illustrates Gaskell's philanthropic interests: writing to Henry Somerset 
in 1860, she refers a poor woman of her acquaintance to Mr Rickard, a workhouse 
manager in Manchester, in the hope of getting her some poor relief to supplement 
her small income.7 Another small but somewhat unusual acquisition is also on 
display: in 2013, we were alerted to a lone envelope which was being offered for 
sale by a bookseller. It had been spotted by David Southern, Managing Editor of 
The Collected Letters of Thomas and Jane Welsh Carlyle, who quickly realised its 
relationship to an item in the Rylands' collections, namely the famous letter from 
Thomas Carlyle to the anonymous author of Mary Barton, in which he praised the 
novel as a book 'deserving to take its place far above the ordinary garbage of 
Novels'. The letter came to the Library as part of Meta Gaskell's bequest and was 
never accompanied by an envelope. Fortunately, we were able to purchase the 
envelope, 8 meaning that after more than 160 years and a journey which will 
probably never be known, it was finally reunited with its original contents! 

Another new acquisition we are unable to display physically because of its light 
sensitivity is a carte de visite photograph of Elizabeth Gaskell, which is tentatively 
dated to 1864.9 However, this will be made available for all to see in our digital 
Gaskell Collection. Cartes de visite were hugely popular from the late 1850s, being 
exchanged between friends and visitors, and displayed in albums. The portrait on 
our new carte de visite comes from the same session as the other photograph of 
Gaskell that the Library has held for many years; taken by Alexander McGlashan of 
Edinburgh, it shows Gaskell in one of her many paisley shawls. 
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Finally, one of our Conservators, Laura Caradonna, is undertaking a project to 
rehouse over 300 of the letters in the Gaskell Collection. These are the letters that 
were sent to Gaskell or her husband by a range of luminaries, along with Gaskell's 
autograph collection, all of which came to the Library from Meta Gaskell. They 
were loose on their arrival at the Library, and were subsequently mounted in five 
volumes. Although this probably reflected best practice at the time, over the years 
letters have become partially detached from their mounts, others have become 
completely loose, and yet others were deliberately removed for inclusion in 
exhibitions. If a researcher only wishes to see a single letter from the collection, it 
means an entire volume of letters must be issued each time, putting the other letters 
at unnecessary risk. 

Laura is encasing each letter in its own conservation-grade polyester sleeve, and 
they will be held in five ringbinder boxes reflecting their current division into 
volumes. 

Once this part of the project is complete, we will address further volumes in the 
collection, such as the letters sent to Gaskell by Charlotte Bronte. These are also 
mounted in a volume, but we believe them to have been bound before their arrival 
at the Library - potentially by the Gaskell family. They therefore have an interest 
as historic artefacts in a way that the Library-bound volumes do not, so we will 
need to address the challenge of preserving them to 21•1-century standards, whilst 
ensuring that their integrity, and the original binding, is retained. 

We are running two collection encounters for Gaskell Society members in 
November, at which I will be showing some old favourites from the collection as well 
as some of our more recent acquisitions. This will also provide an opportunity to find 
out more about the conservation project from Laura. 

Our projected Gaskell-related activities for the future include undertaking some 
further work with Professor Rees Leahy on the history of the house at Plymouth 
Grove - including its pre- and post-Gaskell occupants, which may form the basis of 
a display in the future. 

As ever, the legendary J G Sharps laid some groundwork in this area: his archive 
contains papers - including some beautiful photographs - of the Harper family, who 
moved into the house after Meta's death, and this is complemented by a small 
accession of material the Library acquired separately some decades ago from a 
relative of the Harpers. There were at least two Harper daughters, one of whom 
(Lilian) was a professional actress, and the other (Constance) a musician; aptly, 
Constance played the harp, and was the first professional female musician to join 
Manchester's Halle Orchestra. The house at Plymouth Grove therefore became 
home to another generation of creative and talented women. Elizabeth Gaskell 
would surely have approved. 
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Envelope addressed 
by Thomas Carlyle 

Carte de visite 
photograph of Mrs Gaskell 

A messa~e received on 8 May 20 15 
from two new members who are sisters 

It is a truth universally acknowledged that ladies in possession of a favourite author 
must be in want of a Literary Society ..... 

And so it was that my sister and I, both devotees of Jane Austen and Mrs Gaskell, 
and members of the Jane Austen Society for many years, came to join the Elizabeth 
Gaskell Society and thus attend our first AGM at Cross St. Chapel on 18th April 
2015. 

The Elizabeth Gaskell Society was not entirely unknown to us as our good friend 
from the Jane Austen Society, Jackie Tucker, had always sung its praises whenever 
we met her at Austen events and kept urging us to join. She listed the vital 
ingredients that go into making a good literary society- excellent discussion groups 
and local events, a conference with renowned speakers at an agreeable hotel, 
pilgrimage trips in the footsteps of the author and delicious lunches! We were won 
over and decided to take the plunge and not only join but to dive straight into the 
Scarborough summer conference in pursuit of Sylvia's Lovers. 

But the first hurdle was the AGM; would we be welcome, would we get on with the 
Gaskellites, would the buffet lunch live up to expectations? Well; yes, yes and, most 
definitely, yes!! What a lovely time we had and can only say thank you very much to 
everyone for making us so welcome. The members were so friendly, the speakers 
so interesting and stimulating and the lunch so utterly delicious! 

We are looking forward to meeting up again at the conference in July. 

Best wishes to all, 

Christine Grocott & Judith Bottriell 

Editor adds: We must let these New Gaskell Girls know that we prefer to be known 
as Gaskellians. We welcome them warmly nonetheless. They did come to the 
Conference. 
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Time for Some LiSJht Relief: 
'Gaskell' on the Silver Screen 

Christine Lingard 

For anyone interested in Elizabeth Gaskell and her friends you may want to 
consider a film as an alternative to reading a book. Here are a few suggestions with 
less obvious connections, in addition to adaptations of Bronte novels. 

Glory 1989 
With Oscar winning performances from Denzel Washington and Morgan Freeman, 
this is the true story of Colonel Robert Gould Shaw (Matthew Broderick) who was 
killed commanding the only contingent of black troops at Fort Wagner, Charleston 
Bay, in the American Civil War, 1863. Mrs Gaskell wrote a short appreciation of him 
for Macmillan's Magazine later that year. Not for the faint hearted. 

Creation 2009 
The story of Darwin's writing of The Origin of the Species, and his devotion to his 
precocious daughter Annie, (Martha West) whose death, at the age of thirteen, 
nearly wrecked his marriage. Gaskell was excited to meet in him in 1851, 
writing: It's not the Poet Laureate, but it is a cousin, not seen for years, and who 
has been around the world since, who has volunteered to come up 15 miles to 
see me. Charles Darwin (Paul Bettany) was in fact the cousin of her cousin Sir 
Henry Holland. He became the inspiration, in part, for Roger Hamley in Wives and 
Daughters. The child was treated in Malvern by Dr James Gully (Bill Paterson) 
who also treated Meta. His own daughter, Susannah, a school friend of Marianne 
Gaskell, was invited to stay at Plymouth Grove- But Susy's [troubles] are peculiar, 
& really need confiding to someone, as she has no mother. 

Scott of the Antarctic 1948 
Starring John Mills as the Polar explorer. One member of his crew was Lieutenant 
(later Commander) Henry Pennell, (Bruce Seton) Thurstan Holland's nephew who 
remained at base and did not progress to the Pole. He survived only to die in the 
Battle of Jutland in 1916. In his only memorable scene in the film he entertains his 
colleagues with a tongue-twisting monologue. London members may also fondly 
remember the late Jane Wilson, whose kinsman, Dr Edward Wilson (Harold 
Warrender), also perished with Scott. 

Finding Neverland 2004 
J M Barrie (Johnny Depp) entertains the young Llewelyn Davies brothers with 
stories that became Peter Pan. The boys were nephews of Gaskell's other son in 
law, Charles Crompton, who being childless himself was very fond of them. Their 
mother (Kate Winslet) was the daughter of George du Maurier, the first illustrator 
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of Sylvia's Lovers, who loved the book so much that he called her Sylvia. The film 
contains some inaccuracies especially including the portrayal of Sylvia's mother 
(Julie Christie). 

Effie Grey 2014 
Elizabeth Gaskell's opinion of Effie Grey (Dakota Fanning) the estranged wife of 
John Ruskin (Greg Wise) and her affair with John Everett Millais (Tom Sturridge) is 
well documented. They had attended the same school. Gaskell defended Ruskin. 
Effie's champion was Lady Eastlake (Emma Thompson), the critic of Jane Eyre, 
whom Gaskell wanted to libel. The film is liable to divide modern audiences as 
much as the original affair did the Victorians. 

The Invisible Woman 2013 
Adapted from the book by Claire Tomalin, this is the story of Dickens (Ralph 
Fiennes) and his relationship with Nelly Ternan (Felicity Jones). The film includes 
several characters known to Gaskell, such as Mark Lemon (Richard McCabe), 
Wilkie Collins (Tom Hollander) and Mrs Dickens (Joanna Scanlan). The couple met 
in Manchester during the production of his play, The Frozen Deep. On another 
occasion he paid a visit to Mrs Gaskell. 'On Wednesday Mrng Mr & Mrs Dickens, & 
Miss Hogarth came to call before 1 0!' she recalled. Meta Gaskell also remembered 
the event: He once called, rather flashily dressed. 

Miss Potter 2006 
William Gaskell, when a widower, became a surrogate grandfather to Beatrix Potter 
(Renee Zellweger), the young daughter of his friend, Rupert Potter (Bill Paterson). 
They regularly holidayed together and there are several photographs of them 
together. Beatrix Wrote movingly of his last days, having visited him shortly before 
his death. She also recalled her father being taken aback when visiting the Gaskell 
daughters at Plymouth Grove - 'They had become exceedingly stout!' 

The Duchess 2008 
The story of the disastrous marriage of Lady Georgiana Spencer (Keira Knightley) 
and the Duke of Devonshire (Ralph Fiennes) who was only interested in producing 
an heir. This baby eventually succeeded to the title and in 1857 entertained 
Elizabeth Gaskell, in a wheel chair, at his home, Chatsworth House in Derbyshire. 
He talked incessantly she recalled. 

The Innocents 1991 
This film, starring Deborah Kerr and Michael Redgrave, was adapted by Truman 
Capote from The Turn of the Screw, a short story by Henry James. There have been 
several critics who have pointed out similarities with Gaskell's most popular ghost 
story, The Old Nurse's Story. He was very complementary about her: 'Mrs Gaskell's 
genius was so composite as a quality, it was obviously the offspring of her 
affections, her feelings, her associations.' 
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The AGM and Literary Weel<end of the ALS 
30 May 2015 

Janet Kennerley 

The venue for this year's event was York and the meeting took place at King's 
Manor, in the Huntingdon Room. We were told that this was built as a hunting lodge 
for Henry VIII, but in more recent times it had been used as a school and then was 
taken over by the University. 

Delegates were welcomed by Anita Fernanodez-Young, Secretary of the ALS, 
who explained that she was standing in for the Chairman, Linda Curry, who was 
disappointed not to attend due to medical reasons. 

Anita pointed out that the ALS was in a new phase of its history, now being entirely 
'virtual', but any societies still needing printed information would still be able to 
receive it. She posed the question to the representatives of various literary groups 
- 'What can the ALS do for your society?' 

Michael G Wilkinson, Chairman of the Trollope Society, welcomed everyone to 
York, and pointed out that his society is this year celebrating 200 years since the 
birth of Anthony Trollope in Bloomsbury, London. In his address, 'Time and Mr 
Trollope', he mentioned how excited the Victorians had been about reading, that 
most authors wrote within their own time, but so many have now faded away 
from public awareness. Nowadays, writers need to compete with TV, cinema and 
computers. He thought that Anthony Trollope's establishment of his characters, 
both male and female, and his treatment of politics, for example, are still recognized 
now in everyday life. Like his mother, Fanny Trollope, Anthony was remarkably 
industrious. He travelled all over the world and never lost an opportunity to write, 
producing 47 novels, 5 travel books, 2 plays, 3 biographies and an autobiography, 
translations, short stories, reviews essays, periodical articles and lectures. His 
bicentenary this year is being celebrated worldwide and also, his associations with 
the Post Office. He was responsible for the introduction of the first pillar boxes, 
which initially were green, but were later changed to the more familiar red to enable 
them to be seen more easily. 

Howard Gregg, Convenor of the York Trollope Society Seminar Group, and also 
a member of the Gaskell Society, spoke about 'Anthony Trollope in Yorkshire'. 
Howard pointed out that Trollope travelled worldwide - but had many links with 
Yorkshire. He was working for the Post Office in Ireland in 1842 when he met his 
future wife, Rose Heseltine, who was from Yorkshire, and they married in 1844 at 
Rotherham. Her father was a bank manager, and Rose was baptized as a Unitarian. 
They had two sons and lived in various places during their marriage, but Rose was 
always very supportive to her husband in his literary career. She was considered 
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to be a stable influence on him and helped in forming some of his female fictional 
characters. Anthony Trollope stood as Liberal Candidate in the 1868 Election at 
Beverley in Yorkshire, but it was a very corrupt area and he lost. His political 
experience is reflected in his writing, especially Ralph the Heirof 1869. He was very 
fond of the Bolton Abbey area which he described as 'the prettiest spot in England'. 

Before lunch, members of the York Group entertained the meeting with readings 
from Trollope's writings, which gave us an insight into his many-sided character 
- construction of the plot, acquainting the reader with his characters, becoming 
intimate with the reader, several clerical portraits and lovely location descriptions. 

The 2015 AGM of the ALS took place after lunch, and delegates were asked to 
stand when the name of their society was announced. There were 70 names on the 
Delegate List, and 8 were members of The Gaskell Society. 

Once again, the Secretary acted as Chairman. The main items of interest arising 
were that the ALS Newsletter is now circulated electronically and each member 
society should appoint someone to receive this in order to cascade it to other 
members as required. Likewise, the ALS Journal is available as an e-version, 
and therefore more easily and widely distributed, avoiding postal expense. The 
theme for the 2016 Journal will be 'Literary Scandal' and articles of 1 ,000 words are 
requested on any aspect of this wide-ranging subject by the end of February next 
year. 

Jenny Uglow has been President of the ALS over recent years but has now 
resigned, so suggestions were invited for her replacement. 

Thelma Thompson, a long standing ALS Committee member has resigned as 
the Shropshire Literary Society has been disbanded. It was also announced that 
Janet Allan of the Gaskell Society has resigned. There was a request for names 
to fill these vacancies - meetings are held twice yearly in Birmingham with travel 
expenses paid. 

Campaigns 
Janet Kennerley pointed out that Plymouth Grove, now known as Elizabeth 
Gaskell's House, was officially reopened in the autumn of 2014, and recommended 
a visit. The house was viewed before restoration in 201 0 by delegates when the 
Gaskell Society hosted that year's AGM and Literary Weekend. 

Anita Fernandez-Young said that Gad's Hill, the only house which Charles Dickens 
owned, is currently on the market, having recently been used as a school. Future 
plans for this property are uncertain. 

Elaine Peake, representing the George Eliot Fellowship, told the meeting of their 



I t t mmunity literary heritage space at Griff House, near Nuneaton, 
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h G El. t grew up as Mary Ann Evans. n Preservation Trust has been 
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N t , ALS nnual event is to be hosted by The Bronte Society, date to be 
exfi yeadr sb t ~ably in May 2016 - see ALS website for further details: 

con 1rme u pro . . r uk 
www.allianceofliterarysocletles.o g. 

J t
' N t . J t a reminder- any Gaskell Society member is welcome to attend 

ane s o es. us . bl rt 't t t th b f the AGM of the ALS. It is an enjoya e oppo um y ? . mee o er me~ ers rom 
. t' d the UK and perhaps a chance to v1s1t somewhere different and soc1e 1es aroun . . . 

learn about other authors and areas associated w1th them. The ALS cons1sts of over 

100 . t' senting 50,000 readers. soc1e 1es repre 

A h T II 1815-1882 was a favourite writer of Mrs Gaskell - 'I wish Mr 
nt any ro ope p f · 

T II ld 
on writing Framley arsonage or ever. I don t see any reason 

ro ope wou go d , 
why it should ever come to an en · 

'I d t th' k 't bable that my name will remain among those who in the next 0t no .
11

mb 1k prwo n as the writers of English prose fiction.' (Anthony Trollope, An 
cen ury w1 e no 
Autobiography) 

b th th b quotes used in The Trollope Society's membership application 
... o e a ove 
form! 

,__, ForthcominSJ Events ----

Autumn General MeetinSJ 

S t d 26 S tember 2015, Knutsford Methodist Church 
a ur ay ep d t 'I d I' t' " 

PI I ed leaflet for e a1 s an app 1ca 1on 1orm. 
ease see enc os 

Annual General MeetinSJ 2016 

Saturday 2 April 2016 cr.oss Street Chapel, Manchester 
Further details TBA in Spnng Newsletter 
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North-West Group 
Manchester Meetings 
These are held on the first Tuesday of the month (NB No meeting in January) in 
Cross Street Unitarian Chapel, which will open at 12 noon for a bring-your-own 
lunch, followed by talk at 1.00pm. (More details on website) 

6 October 
Mike Rose: Across the Class Divide. 
Philanthropy and the Gaskells in the 19th Century 

3 November 
Diane Duffy: March of Progress in the works of Anna Eliza Bray (1790-1883) and 
Elizabeth Gaskell (1810-1865). 

1 December 
Michala Hulme: Grim Manchester 
Michala is an historian and genealogist. She is currently working towards a PhD. 

2 February 2016 
Anthony Burton: The Gaskells and the Intellectual Life of Manchester 
Anthony Burton spent most of his working life as a curator at the Victoria and 
Albert Museum, London and was also a Trustee of the Charles Dickens Museum 
in Bloomsbury. 

He is now a volunteer and a Trustee at Elizabeth Gaskell's House. 

1 March 2016 
Lynne Allan: The Gaskells and The Portico 
Lynne is Chair of The Portico Library and is a skilled and experienced teacher of 
English Language Literature and Creative Writing. 

Knutsford Meetings 
These meetings are held in Brook Street Chapel Hall, Adams Hill, on the last 
Wednesday of the month, from 28 October until 27 April. (NB No meeting in 
December) 

Buffet lunch available from 12.15. Elizabeth Williams will speak and lead the 
discussion afterwards. Wives and Daughters is the work to be studied. 

New Year lunch 13 January 2016. Further details TBA 
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The GasRell Society South-West 
14 an~ 15 September Manchester Trip 
The South-West Group will be making a 'pilgrimage' to Plymouth Grove on Monday 
afternoon, the 14th of September. We will be going by train from Bath that morning 
and will stay overnight so that we can visit the Portico Library the following morning. 

Arrangements have been circulated to all members and any further information can 
be had from Elizabeth Schlenther (see below). This will take the place of our usual 
summer lunch. 

Saturday, 17 October, 2.30 pm at the BRLSI, Queens Square, Bath 
This promises to be a special meeting in several ways. Gillian Ballinger from the 
University of the West of England, Bristol, will be speaking to us on: Novel to 
Television - adopting Wives and Daughters. She promises some clips from the 
TV series as part of her talk. 

Afterwards we will have a tea in commemoration of the 150th anniversary of 
Elizabeth Gaskell's death in 1865. We hope as many members as possible will be 
able to come for this special occasion. 

Dates have not been set yet for our discussion groups next winter, but the book will 
be Cranford and the sessions will again be at members' homes. 

Queries about any of our events to: Elizabeth Schlenther, 14 Vellore Lane, Bath, 
BA2 6JQ, Tel: 01225 331763 or via email: eschlenther@googlemail.com 

London and South-East Group 
Saturday 12 September 2015 
Dr Julia Allan: The Life of Charlotte Bronte and an extraordinary friendship 

Saturday 7 November 
Dr Rebecca Styler: The image of the maternal in the works of Mrs Gaskell 
Venue Francis Holland School, Graham Terrace, London 

Domestic arrangements as usual. 

Sesquicentennial Events 
19 October 
Nick Channer will discuss his book, Writers' Houses (at 84 Plymouth Grove) 

21 October 
Jon McGregor: Victorian Letters (at 84 Plymouth Grove) 

6 November, 2-3pm 
Collection Encounters, John Rylands Library, Deansgate, Manchester 

14 November 
Tea party at Knutsford Heritage Centre 

15 November 
Commemoration service at Brook Street Unitarian Chapel, Knutsford 

26 November, 2-3pm 
Collection Encounters, John Rylands Library, Deansgate, Manchester 

Please check website for further details of these events. 
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THE BRONTE SOCIETY 

CALL FOR PAPERS 

THE 2016 BROI\Tt~ BICEI\TENARY COI\FERENCE: 
" ... the business of a woman's life ... " 

Charlotte Bronte and the Woman Question 

The Bronte Society is pleased to announce that the conference will 
take place on Friday, Saturday and Sunday 19-21 August 2016 at 

the Midland Hotel in Manchester 

In 1837 Charlotte Bronte wrote to the Poet Laureate, Robert 
Southey, for advice on a literary career. He replied that 'literature 
cannot be the business of a woman's life: & it ought not to be'. 

Our conference in 2016, the first of the three Bronte bicentenaries, 
takes up the challenge of what might be the 'proper business of a 
woman's life'. The many facets ofthis subject present a wide range of 
possible papers both academic and literary, including: 

Women's position in English culture and society in the 
nineteenth century 
Contemporary writing on 'The Woman Question' 
Charlotte Bronte's own writings on the matter 
Her relationship with other women writers 
Her literary reputation 
Her influence on later feminist movements. 

THE KEYNOTE SPEAKER WILL BE 
Professor Germaine Greer 

The conference weekend will include an optional excursion to The 
Gaskell House, the home of Charlotte's friend and biographer, 
Elizabeth Gaskell, which has recently been opened to the public. 

************ 
Abstracts for papers (no more than 300 words) should be sent by 

28 February, 2016, to: 
The Conference Organizer, The Bronte Society 

The Bronte Parsonage Museum, Haworth, Keighley BD22 8DR 
Successful speakers will be notified by 31 March, 2016. 
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